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Abstract 

This study examines the representation of the female fighter in Palestinian and Israeli 

cinema through a semiotic comparative analysis of the films 3000 Nights and Zero 

Motivation, supplemented by interviews with filmmakers and critics. The research adopts 

a comparative and qualitative methodology, grounded in semiological frameworks. 

The findings indicate that Palestinian cinema represents women as active agents of 

resistance and national symbols of resilience. This is exemplified by the character Layal 

in 3000 Nights, who resists imprisonment and oppression, thereby transforming her body 

into a symbol of continuity and homeland. Conversely, Israeli cinema, as illustrated in 

Zero Motivation, portrays women in marginalized roles, limited to satirical expressions 

of individual resistance within the military institution. In this context, women are depicted 

as confronting patriarchal dominance in army camps and are deprived of any collective 

or authentic militant dimension. 

The study further contends that cinematic elements—such as lighting, camera work, 

dialogue, and spatial composition—serve as ideological instruments that either 

foreground the woman or marginalize her as the “Other.” Consequently, this comparative 

approach elucidates the differing narrative and ideological frameworks within Palestinian 

and Israeli cinema and paves the way for further research into the representations of 

gender, identity, and resistance in film. 

Keywords: Female Fighter, Palestinian Cinema, Israeli Cinema, Semiotics, Comparative 

Analysis, Resistance and Identity. 


