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 ػلا سٚبع طٕانضّ

 

 انًهخض

 
َظشا نًب تبخزِ انخقبفت انًغشصٛت يٍ دٔس كبٛش يٍ ارم تطٕٚش انؼذٚذ يٍ انًزبلاث انًؼشفٛت انًختهفّ ٔخهق انٕػٙ نذٖ 

فٙ انتُفٛظ ػٍ انؼغٕؽبث انُفغٛت نهًزتًغ يٍ  فبنًغشس يٍ اْى انٕعبئم نخهق انخقبفت انضشة، ببلاػبفت لاعٓبيّ انزًٕٓس،

خلال خبطٛت انتشفّٛ، فٕٓ ٚشتقٙ ببنزًٕٓس انًتهقٙ بشكم كبٛش لاَّ ٚؼتُٙ ببنؼذٚذ يٍ انًزبلاث انًختهفّ فٙ انًُظٕيت 

غبٌ يٍ خلال انًزتًؼٛت، ٔٚؼبنذ انكخٛش يٍ انقؼبٚب انضغبعت ٔالاعتزببّ نًطبنب الاَغبٌ ٔرٔقّ، فٕٓ ٚشػٗ انقٛى انُبٛهت نلاَ

انظٛبغبث انفُٛت ػبنٛت انًغتٕٖ، فٕٓ اداِ نهتفؼٛم انخقبفٙ ٔتشعٛخ ٔبُبء الافكبس فٙ رٍْ انزًٕٓس انًتهقٙ، كًب ٚٓذف انٗ اصٛبء 

انتشاث ٔانًبػٙ بظٕسة تُبعب انزًٕٓس، ٔانًغشس انفهغطُٛٙ بشكم خبص يٓى نًؼبنزتّ ٔتشكٛضِ ػهٗ انقؼبٚب 

 بث انغٛبعّٛ ٔالارتًبػٛت ٔالاَغبَٛت انؼبيّ. ٔانًٕػٕػبث انًًّٓ يٍ انًٕػٕػ

 

فٛبتٙ تٕرّ ػبو نلاْتًبو ببنًغشس ٔيؼبْذ تؼهًّٛ بضٛج تكٌٕ نّ اسع خظبت تغبػذ ػهٗ َشئتّ ٔتطٕسِ ، لاٌ انؼشع   

نًتُٕػّ : انًغشصٙ يٍ اكخش انفٌُٕ تؼقٛذاً فٛتطهب انؼذٚذ يٍ انفُبٍَٛ رٔ انخبشة لادائّ ٔيٍ بُٛٓى انًختظٍٛ فٙ انًزبلاث ا

انًؤنف، انًخشد، انًًخهٌٕ، ٔيظًًٕ الاصٚبء ٔانذٚكٕس ٔيختظٕ الاػبءة ٔانظٕث ٔغٛشْب. صٛج ٚختهف الاصتٛبد ببختلاف 

 انؼشع انًغشصٙ .

فٕرٕد يششٔع اكبدًٚٛت انًغشس َببغ يٍ انضبرّ نتخشٚذ اشخبص رٔٔ خبشاث كبفٛت ٔشبيهت فٙ الاخشاد انًغشصٙ ٔانكتببّ 

م ٔانذٚكٕس انًغشصٙ ٔيؼهًٍٛ يذسبٍٛ نتذسٚظ انًغشس ٔانتًخٛم ٔغٛشْب يٍ يغبنك انفٌُٕ انًغشصٛت ، انًغشصٛت ٔانتًخٛ

 ٔاٚزبد يُٓذ يغشصٙ يغتقم. 

فبلاكبدًٚٛت تبُٙ اعظ طضٛضت نفٌُٕ انًغشس بشكم ػبو ٔتخهق حقبفت رذٚذِ نٓب ػلاقت ببنًغشس ٔانزًٕٓس فٙ فهغطٍٛ، 

ٍٛ ، َظشاً نضبرتُب فٙ فهغطٍٛ نٓزا انفٍ انز٘ ٚؼبش ػٍ أَفغُب ٔقؼٛتُب ُٔٚٓغ ببنضشكت ٔٚظبش رضء يٍ انضٛبة انؼبيت فٙ فهغط

انخقبفٛت فٙ فهغطٍٛ فٙ انًزبلاث انًختهفّ انتٙ تغبػذ ػهٗ تشعٛخ ْٕٚتُب. ٔخذيت اْى الاْذاف انتٙ تضبكٙ صبربث انُبط كبفت 

نكٓب ٔفشٔػٓب، ٔاتبصت انًزبل نٓى بتٕظٛف ؽبقبتٓى ٔاصتؼبٌ انفئّ انتٙ تٓذف انٗ دساعت انفٌُٕ انًغشصٛت بًختهف يغب

ٔقذساتٓى فٙ بهذْى، ببلاػبفت لاصتؼبٌ انًغشس انز٘ ٚؼذ يٍ اْى اٚقَٕبث انذٔنت نهتؼشٚف بٓب فٙ انًضبفم انؼبنًٛت ، لاػتببسِ 

ػهٗ اعتًشاس  سيض انتطٕس ٔانٕػٙ. تًكٍٛ انًٓبساث انًؼشفٛت ٔانًُٓٛت بشكم طضٛضش ٔٔفق يببدئ ٔاعظ طضٛضّ ، ٚغبػذ

اَتبد انؼشٔع انًغشصٛت ٔػشػٓب فكم رنك ُٚؼكظ ػهٗ انشقٙ ببنًزبلاث انًختهفّ: انتؼهًٛٛت ٔانخقبفّٛ ٔانتبسٚخّٛ ٔانغٛبعٛت 

 . ٔالاقتظبدٚت ٔغٛشْب
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Due to the great role played by the theatrical culture in order to develop many different fields of 

knowledge and create awareness among the public, theater is one of the most important means 

for creating free culture, in addition to its contribution to relieving the psychological pressures of 

society through the entertainment feature, as it greatly elevates the audience because it takes care 

of In many different fields in the societal system, it deals with many sensitive issues and 

responds to human demands and tastes. It nurtures the noble values of man through high-level 

artistic formulations. It is a tool for cultural activation, consolidation and building of ideas in the 

mind of the audience. The audience, and the Palestinian theater in particular, is important for 

addressing and focusing on important issues and topics from the political, social and general 

humanitarian issues. 

 

There comes a general tendency to pay attention to the theater and its teaching institutes so that it 

has a fertile ground that helps in its emergence and development, because theatrical performance 

is one of the most complex arts, and requires many experienced artists to perform it, including 

specialists in various fields: author, director, actors, fashion and decoration designers, lighting 

and sound specialists. and others. The need varies according to the theatrical show. 

The existence of the Theater Academy project stems from the need to graduate people with 

sufficient and comprehensive experience in theatrical directing, playwriting, acting, and 

theatrical decoration, and trained teachers to teach theater, acting, and other theatrical arts tracks, 

and to find an independent theatrical curriculum. 

 

The Academy builds sound foundations for theater arts in general and creates a new culture 

related to theater and the audience in Palestine, and becomes part of public life in Palestine, 

given our need in Palestine for this art that expresses ourselves and our cause and advances the 

cultural movement in Palestine in various fields that help consolidate our identity . Serving the 

most important goals that simulate the needs of all people and embracing the category that aims 

to study the performing arts in its various tracks and branches, and allowing them to employ their 

energies and abilities in their country, in addition to embracing the theater, which is one of the 

most important icons of the state to introduce it in international forums, as it is a symbol of 

development and awareness. Enabling cognitive and professional skills in a correct manner and 

in accordance with sound principles and foundations, helps to continue producing and presenting 

theatrical performances, all of which is reflected in the advancement of various fields: 

educational, cultural, historical, political, economic and others. 


