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Abstract

Scholars of intertextuality such as Barthes (1978) and Kristeva
(1980) argue that a writer’s only power is to mix writings from a ready-
made dictionary and to imitate an already read and written gesture. They
undermine any creative impulse in humans to the extent that they regard
plagiarism as aform of intertextuality whichiscalled "o=3" or "<3iul" in
Arabic criticism. According to the theorist’s assumptions, texts are solely
networks of other texts originated by piracy. You steal even if you do not

think you are stealing.

There should be a fine line separating ‘intertextuality’ and
‘plagiarism’. Theories of intertextuality just provided a narrow definition of
the term by defining it against human agency and creativity. Recently, in
academic researches and published articles, many scholars tend to use the
term ‘alusion’ to talk about intertextual references despite the fact that
‘intertextuality’ as atheory is more inclusive than an ‘alusion’ that isjust a
type of intertextuality. Combining both intertextuality theories and
translation research, could help us to become more aware of the intertextual
chains in atext, whether intentional or concealed ones. In addition, it could

contribute to a better trandation of various intertextual references. The
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study views intertextua references in the hands of the writer as ‘authorial-
textual phenomena’. This study extends the definition of intertextuality
since it is not just a mere reference to other texts, what matters is the way
writers position themselves to the multiple intertextual references to make
their own contributions and statements. As a result, writers can manipulate

the functions of various intertextual references.

Intertextuality is seen as a helpful reading strategy that could
generate new ways of the reading of a text. Operating within the realm of
descriptive and comparative studies, the study offers a thorough analysis to
intertextual references in Darwish’s ‘Mural’, the function of these
alusions, their denotations and connotations and their functions at the

macro and micro levels.

The study analyzes two trandated versions of Darwish’s ‘Mural’. It
judges the works of trandators in the two versions depending on reader-
response tests on the Google Book Review with the purpose of examining
to what extent implicit meanings or functions of the ST have been
conveyed. Many readers complained that they cannot understand
considerable parts of the ‘Mural’ since the significance of many cultural
allusions has not been activated. Thus, sensitive intertextual references that
are retained lexically in ‘Mural’ often fail to convey the origina functions
and become puzzles or fragments that irritate the reader. Also, allusions
with implicit forms blend to the aluding text; they disguise in Darwish’s

‘Mural’ in a form of a metaphor, paraphrase alusions, pastiches (stylistic
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imitations) etc. In addition, many alusions have a checklist of
connotations. Trandators have faled to account for the intertextual
references that have various connotations and denotations in the ‘Mural’.
They choose inappropriate informational or dennotational cores since they
have rendered allusions without giving due attention to their contextual,

pragmatic and rhetorical functions on the textual level.

In trandating Darwish’s ‘Mural’, trandators have employed
‘minimum change strategies’. They have rendered many esoteric, sensitive
or cultural references literally. Consequently, target text readers have been
given less chance to establish mutual or reciprocal relations between a
cultural intertextual reference and the theme or the context of the text.
Thus, Arab trandators should follow functional and inter-semiotic
approaches in translating cultural and sensitive intertextual references in
Darwish’s ‘Mural’ so as to familiarize others with our patterns of reference

and to undermine the discourse of the occupier.
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Definition of Key Terms

Intertextuality: it “is the shaping of a text meaning by another text.
Intertextual figures include: alusion, quotation, calque, plagiarism,

translation, pastiche and parody” (Genette, 1997: 18).

Allusion: it is one of the forms of intertextuality. It is originated from the
“Latin alludere, to play with, to jest, and to refer to. A reference to
characters and events of mythology, legends, history” (Leppihame,
1997:6).

Denotation: is defined as “the relationship between lexical items and non-
linguistic entities to which they refer, thus [...] equivalent to referential,

conceptual, propositional or dictionary meaning” (Shunnag 1993: 37-63).

Connotation: refers to the additiona meaning which an intertextual

reference gains besides its principal meaning.

Culture Bump: “occurs when an individual finds himself or herself in a
different, strange, or uncomfortable situation when interacting with persons

of adifferent culture” (Leppihalme, 1997: 4).

Dga Vu: The teem Dga Vu comes from French, meaning “have
already seen.” “It is the phenomenon of having the strong sensation
that an event or experience currently being experienced or has been
experienced in the past, whether it has actually happened or not”
(Yang & 2009).
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Transtextuality: it is Genette’s version of intertextuality. Genette
formulated the term ‘transtextuality’ as a more inclusive term than
‘intertextuality’. Genette uses the concept of ‘transtextuality’ as a reading
strategy to ‘“show how texts can be systematically interpreted and
understood. In order to do so, Genette subdivides the term ‘transtextuality’
into five more specific categories. intertextuality, paratextuality,

metatextuality, hypertextuality, and architextuality (Simandan, 2011).

The Semiotic meaning: Ping (1999) points out that the semiotic meaning
of a reference is based on three types of semiotic relationships: (1)
semantic relations between the sign and the entity it refers to (2) pragmatic
relations (3) and syntactic relations between the signs themselves (289-300;
see also Thawabteh: 16).

Typography: is a trandation strategy type proposed by Leppihalme
(1997). It indicates making allusions more visible or distinguished through
typing such as italicizing a specific allusion or using a marked wording or

syntax to draw the receiver’s attention for an allusion.
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1.1 Introduction

Intertextuality is derived from the Latin intertexto. It is aterm coined
by the French semiotician Julia Kristeva in the late 1960s. Kristeva’'s
intertextualite or intertextualitat defines the text as “a mosaic of quotations;
any text is the absorption and transformation of another” (Kristeva, 1980:
66). According to Kristeva (1980) there is no original work and there is

nothing unsaid before.

Scholars of intertextuality such as Kristeva (1980) and
Barthes (1978) define intertextuality as a mere re-writing and re-
arranging of earlier corpus of texts, undermining the space of
creativity and reformation that creative writers indulge in. This
study argues that writing is not a mere re-organizing and re-
arranging of texts as intertextuality theorists postulate; the writer
still has hisher own contribution, creativity, touch, spirit and style.
This research highlights that the writer modifies, adds and changes
connotations of intertextual references. In short, the writer is not a
mere orchestrator, re-arranger or a complier of a mosaic of texts as

intertextuality theorists claim.
1.2. Statement of the Problem

Tranglating an intertextual reference is a demanding task due to the
fact that a reference combines two functions: denotations, (dictionary

meanings), and connotations, (rhetorical, situational and pragmatic
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functions), in the Source Language (SL) culture that are not necessarily

availablein the Target Language (TL) culture.

Intertextual references do not stand by themselves; their associations
have to be activated in the reading text to form stable relations with the
other parts of the text. Further, an intertextual reference might have
different multiple connotations and denotations; sometimes translators add
inappropriate connotations and denotations regardless of the contextual and
rhetorical purpose of the reference in a certain text. Thus, the translator
should have the selective power to decide what aspect of translation should

be explained explicitly or ignored.

Intertextuality theorists argue that it is possible to de-originate and
de-construct all intertextual references in atext to a zero level. However, it
is not easy for trandators to recognize all alusions in a text. Many
allusions hide disguised in the text and they are rendered asif they were the
writer’s own ideas. In his ‘Intertextuality and Literary Trandlation between
Arabic and English’, Alawi (2010) argues that it is an easy task for
translators to acquaint themselves with textual patterns in both cultures

since every stretch of languageis likely to recur.

Thus a trandator who practices the trandation of poetry for several years
becomes acquainted with patterns and structures that are repeated in
different other texts. Awareness of theoretical materials on the know-
how of trandation has little value in contributing to the proficiency of a
tranglator; practice is the path of excellence (Alawi, 2010: 2437).

Actually, recognizing intertextual patternsis not like computing. Not

al intertextual patterns are explicit and the trandator cannot identify all
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references in the text easily. Intertextual references could be easily
identified if we are talking about explicit ones like names of myths and
characters. The question is. whether or not the translator is capable of
recognizing al intertextual references in the text as an initial step before
trandating them? Probably, scholars have not arrived at a theoretical
framework explicating methods of recognizing intertextual references and
it seems challenging to achieve such athing. Although Leppihame (1997)
came up with a theoretical approach guiding the reader to identify various
types of allusions along with their functions, it is impossible to come up
with a theoretica model identifying all alusions in a text since readers

have different frames of knowledge and references (L eppihalme, 1997).
1.3. Questions of the Study

More specifically, the study addresses and seeks to find answers to the

following questions:

1. How could intertextual chains in Darwish’s ‘Mura’ be identified
and what traces and forms of intertextuality could be found on it?

2. Which trandation methods are generally used to trandate
intertextual relations in atext? Is it possible to produce the same or
at least a similar effect on the target readers as it was created on the
source readers especially in the presence of a density of ‘culture
bump’ allusions?

3. Isthe use of Leppihame’s strategies and Hatim’s inter- semiotic

trandation in rendering intertextual references effective? Is it easy
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for trandlators to acquaint themselves with intertextual patterns or
chains in Darwish’s ‘Mural’ or ‘a-Jidariya’? What are the changes
that take place on an intertextual reference (such as an alusion)
when it is employed by awriter? Does the writer give it any special
touch? What is the function of the intertextual reference in the new
text? Doesit change?

4. Why is it important to preserve the semiotic and the rhetorical
potentials of a cultural intertextual reference? Is it possible to
employ ‘intertextuality’ as an approach to deconstruct texts to a

‘zero level’ asintertextuality theorists argue?
1.4. Limitations of the Study

The present study has certain limitations that need to be taken into
account when considering the study and its contributions. The study
focuses on the special touch and creative impulse in writing, aming at
reaching to a more balanced definition of ‘intertextuality’ unlike
intertextuality theorists, such as Kristeva (1980) and Barthes (1978), who

went to extremes while defining the term against creativity and human

agency.

Moreover, the study is limited to highlighting how intertextual
patterns work as rich semiotic potentials in the text that most translators are
not aware of. Thus, the study proposes reading strategies that could help
trandlators to unfold the potentials of allusions by de-originating Darwish’s

‘Mural’.
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The study is restricted to apply Leppihalme’s (1997) strategies of
transating Proper Name (PN) and Key Phrase (KP) allusions to Darwish’s
‘Mural’, to examine whether or not they are sufficient or efficient

approaches that account for the semiotic potentials of allusions.
1.5. Significance of the Study

An intensive survey of past studies has revealed that the topic of
trandating ‘intertextuality’ as a semiotic approach is a recent field in the
world of research. The study examines how the transator’s negligence of
semiotic and rhetorical potentials in trandlating sensitive and cultura
intertextual references for Arab poets such as Darwish causes many
fragments in the text and loss in the intended message. There is a big
negligence to the significance and potentials of alusionsin trandation. No
courses in university address ‘intertextuality’ as a subject itself.
‘Intertextuality’ always comes as a small chapter in discourse analysis
books, without highlighting the light on the different functions of many
intertextual references that have cultural nuances and rhetorical purposesin
trandation. Intertextuality is still viewed narrowly in university courses,
using the traditional definition that it is a mere reference to previous texts.
This study intends to extend the definition of intertextuality in relation to
semiotics and to highlight writers’ contributions in adding more to the
intertextual reference. Furthermore, it calls on the importance of regarding
intertextuality as a reading strategy to discern the functions of intertextual

references in a text. Unlike previous studies of intertextuality, this study
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demonstrates that intertextuality is not a mere re-arranging and re-
organizing of texts. It is a vehicle that could contribute to a more fruitful

tranglation task.

Despite the mirage of citations and mosaic of other texts in
Darwish’s poem the ‘Mura’ or ‘a-Jidariya’ in Arabic. The study
demonstrates that the writer still has his special touch and creativity in

expanding and shifting the functions of many intertextual references.

Besides the researcher’s own examples, further instances are taken
from Darwish, Mostghanmi and poets of the Pre-lslamic Arabia to
demonstrate that writers are not merely compliers or ‘scriptors’ of anterior
mosaic of texts as intertextuality theorists argue. In addition, examples that
are full with ‘culture bump’ intertextual references from Darwish’s ‘Mural’
are illustrated to examine the way trandators dea with their cultural,

sensitive and rhetorical potentials.
1.6. Methodology

The researcher is going to achieve her goa by examining Darwish’s
‘Mura’ or ‘a- Jidariya® which is a long poem full of a mosaic of
intertextual chains and networks. Operating within the realm of Descriptive
Trandation Studies, the paper de-originates and de-constructs Darwish’s
poem to unfold the implicit and explicit intertextual references using many

different types of intertextuality. Then, the study offers a thorough analysis
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of the function of these alusions on the macro and micro levels, their

denotations and connotations.

Thisis a comparative- descriptive study; it applies a set of strategies
suggested by Leppihalme (1997) for trandating PN and KP alusions in
Darwish’s ‘Mural.’

1.7. Sample of the Study

The collected samples of this study are a body of allusions which are
extracted from Darwish’s ‘Mura’. The study examines two trandated
versions of Darwish’s ‘Mural’. The first version is trandated by Akkash,
Forche, Antoon and El-Zein in Unfortunately, it was paradise (2003),
which includes a collection of translated poems for Darwish among them
the ‘Mural,” and the other version translated by Hammami and Berger

called Mural (2009).

The researcher examines whether or not the translators follow
Leppihame’s strategies, judges the frequency and efficiency of each
strategy and discusses to what extent allusions create a cultura gab.
Darwish’s ‘Mura’ is rich with a density of intertwined relations that the
unfamiliar reader with these fragments might be lost and arrive at a densely
populated area with new signs that obstruct reading. This part seeks to

address the following questions:
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1. What are the strategies used in trandating PN and KP allusions
from Arabic to English in the two trandlated versions, based on
Leppihalme’s (1997)?
2. Does the two- version trandlation for Darwish’s ‘Mural’ produce
the same or at least a similar effect on the target readers as it was
created on the source readers especially in the presence of a density

of ‘culture bump’ allusions?
1.8. Trandating Allusions

Leppihalme (1997) divides alusions into four thematic groups
depending on their sources: religious, mythological, literary, and historical
alusions. Leppihame (1997) makes a distinction between a PN allusion
(the one with aname in it) and a key phrase (KP) allusion (the one without

the name). KP allusions are divided according to Ruokonen (2010) into:

1. Quotation like allusions: citing the referent text exactly or with some
modification. Hebel (1991; cited in Ruokonen 2010) calls such
allusions ‘quotational alusions’.

2. Paraphrase alusions: sharing the semantic content of a reference.

Leppihalme (1997) suggests potential strategies for translating PN and
KP dlusions. The following strategies are almost an exact quotation from
Leppihalme (1997a: 79; see also Ruokonen, 2010: 136-37). Here, thereisa

list of trandlation strategies for PNs allusions:

(1) Retention of name (either unchanged or in its conventional TL
form); with three subcategories:



10
(1a) use the name as such;

(1b) use the name, adding some guidance, such as a brief phrase
suggesting connotations (L eppihalme 1997a, 109-110);

(1c) use the name, adding a detailed explanation, for example a footnote.

(2) Replacement of name by another (beyond the changes required by
convention); with two subcategories:

(2a) replace the name by another SL name;
(2b) replace the name by a TL name.
(3) Omission of name; with two subcategories:

(3a) omit the name but transfer the sense by other means, for example by
acommon noun;

(3b) omit the name and the alusion altogether.
Strategies for trandating key-phrase allusions:

With the exception of the additionsin italics, the following list
IS an exact quotation from Leppihame (19973 84; cited in
Ruokonen, 2010: 137).

A) use of a standard trangdlation, “a preformed TL version” of a common
ST, such as the Bible. (Leppihame 1997a, 127, Note 1, cited in
Ruokonen, 2010: 136);

B) minimum change, that is, a literal trandation, without regard to
connotative or contextual meaning — there is thus no change that would
aim specifically at the transfer of connotations;

This strategy is not included among the minimax strategies, but it was
frequently used in the trandlations studied by Leppihame (19973, 96);

C) extra-alusive guidance added in the text, where the translator follows
his/her assessment of the needs of TT readers by adding information (on
sources etc.) which the author, with hisher SL viewpoint, did not think
necessary; including the use of typographical means to signal that the
material is preformed;

D) the use of footnotes, endnotes, translator’s prefaces and other explicit
explanations not dlipped into the text but overtly given as additional
information;
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E) smulated familiarity or internal marking, that is, the addition of intra-
dlusive alusion-signaling features (marked wording or syntax) that
depart from the style of the context, thus signaling the presence of
borrowed words,
F) replacement by a preformed TL item;

G) reduction of the alusion to sense by rephrasal. In other words,
making its meaning overt and dispensing with the allusive KP itself;

H) re-creation, using a fusion of techniques. creative construction of a

passage which hints at the connotations of the alusion or other special
effects created by it;

such as internal marking and replacements (Leppihalme, 1997a, 122—
124) ;

)] omission of the alusion.

1.9. Data Collection

The collected data (all PN and KP) allusions are distributed in tables as part
of a comparative study to find which trandation version conforms to

Leppihalme’s strategies, how frequent and efficient they are.
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Table (1): Trandations of PN allusions in ‘Mural’ by Akkash et al. in
Unfortunately, it was Paradise (2003).

PN Allusion | Page| Target p. Tranglation Strategy
Allusions (ST) Type N. Text
YTy PN 462 | ReneChar | 128 | Names are retained
unchanged.
sl PN 463 | a-Maari | 128 | Retention of the name with
detailed explanations (on the
glossary).
Jalal) LB PN 475 | Canaof | 134 | Retention of the name with
Gadlilee. detailed explanations (on the
glossary).

) A8k PN 481 | Tarafah | 136 | Retention of the name with
detailed explanations (on the
glossary).

O g PN 482 | theletter | 137 | 1. Namesare retained

Nun unchanged.
2. Typography.
ol PN 502 Osiris | 146 | 1. Names are retained
unchanged.
2. Typography
ousdl) (g el PN 504 | Imru’al- | 147 | 1. Retention of the name
Qays with detailed explanations
(on the glossary).
2. Typography
sl ae PN 507 Feast of | 149 | Minimum change (Literal
Barley trangdlation)
ps Al ae 507 | Feastof | 149 | Minimum change (Literal
the Vine translation)
Galala PN 512 | Gilgamesh | 151 | Retention of the name with
-52 | detailed explanations.
PIRS PN 513 | Enkidu | 153 | Namesareretained
unchanged.

LAEUY) B PN 518 | Songof | 154 | 1.Namesare retained

Songs unchanged
2.Typography

1,400 48 4 PN 521 1,400 155 | Names are replaced by their

chariots conventional TL form.

w48 12,000 PN 521 12,000 | 155 | Namesare replaced by their

horses conventional TL form.

Sl B PN 504 | Alandof | 147 | Literal trangation.

lavender
(il PN 468 | Myode | 130 | 1. Namesarereplaced by
another TL name.
2. Typography.
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Table (2): Trandationsof PN Allusions by Hammami and Berger in

Mural (2009).

PN Allusions | Allusion | Page Target Page Tranglation
(ST) Type N. L anguage N. Strategy
DM Ay PN 462 Rene Char 19 Names are retained
unchanged.
s PN 463 Ma ari 19 | Namesare retained
unchanged.
Jalal) L PN 475 to Kanain 24 | Namesareretained
Galilee. unchanged.
Lal) ¢ 48k PN 481 | Tarafabinal 27 | Names are retained
Abed unchanged.
Ol g PN 482 al the 28 | 1. Retention of the
femininity of name with some
the |etter additional guidance
“un” inside the text.
2. Additional
guidance outside the
text.
3. Marked wording
sl PN 502 Osiris 38 | Namesare retained
unchanged.
sl (5 sl PN 504 | Imrud Qays 39 | Namesareretained
unchanged.
sl s PN 507 the feast-day 40 | Minimum change
for barley (literal trandlation).
posl ae PN 507 | Thefeast day 40 | Minimum change
for vineyards (Literal translation).
Glalala PN 512 Gilgamesh 43 | Namesareretained
unchanged
sl PN 513 Enkidu 44 | Namesareretained
unchanged
LAY dads PN 518 | The Song of 46 | Namesare replaced
Songs? by their
conventional TL
form
1400 48 4 PN 521 | 1,400 chariots 47 Minimum change
w44 1200 PN 521 | 12.000 horses 47 | Minimum change
(siblaa PN 468 The poem 21 | Namesare replaced
by aTL name.
O Bk PN 504 the land of 39 | Minimum change
|avender (literal trangdlation).
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Table (3): Trandationsof KP allusionsin ‘Mural’ by Akkash et al. in
Unfortunately, it was Paradise (2003).

KP (ST) Allusion | Page Tranglator Page | Trandation
Type N. N. Strategy
ol (o 23 S KP 441 | Everything iswhite. The 119 Minimum
Aot i (358 (3laal) sea abroad awhite cloud is change
Ol o 25 My, clay white .And white is the
slanll GBllaall clow 8 nothing in the white sky of
Lls pialy i the absolute. | had been
s alsh 8 am and | had been not.
RISV Alone wandering through
white eternity
Ju gle yilla Lagy ppealis KP 445 | Oneday, | will beabird 120 | Minimum
WK (gaga g e (e and will snatch my being change
arg g ENEN RN out of my nothingness
(o il 5 ¢ ABaal) (1 The more my wings burn,
2lel) the more | become near the
truth and arise from the
ashes
ellaal g lesd Cogas KP 448 | Youwill carry meand | 121- | Minimum
REREL | REIVRER will carry you. 122 change
Strangers are also brothers.
bl and KP 521 | My golden name 155 Minimum
change
o S e (uala) KP 484 | Have aseat .Leave your 138 Minimum
Cns @asa ¢l 9ol g hunting gear at the change
LG Ble s, (SNl window and hang your
claall Al ) heavy key chain on the
(AL B Y | ALE) door. Mighty one, don’t
adati a1l il 5 ) gaze into my veins looking
for somefatal flaw
elial) il Al A KP 500 | Every timel befriend 146 Minimum
L)) 2 edag el (ha someone or become change
S cile A qadll A3a brother to the ear of wheat,
Sy, Al iy | learn how to survive both
(( Ledbs annihilation and its
opposite lam the dying
grain of wheat that grows
green again.
Jabal) gl ¢ Jhaly KP 519 | Vanity, vanity of 156 Minimum
e eed OS Ul vanities....vanity! change
dil ) ddapead) All that lives on earth is
bound to pass.
Cigallg el g 3aY 5l KP 522 | A timeto bebornand a 156 Minimum
(g Cranall el timeto die, atime to speak change
oally el el and atime to keep silent,
g mlall god atimefor war
g il and atime for peace.

All is bound to pass.
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Table (4): Trandations of KP allusions by Hammami and Berger in

Mural (2009).

(ST) Allusion | Page Tranglator Page | Trandation
Type N. N. Strategy
ol a5 US KP 441-42 | Everything iswhite 9 Minimum
Ll Callas (358 (3ladll The sea hanging above change
& ol o3 M el aroof of white clouds
S plianl) sladll elow in the sky of the
REETPAL ERRS P absolute white
sl al ol a5 nothingness
| was and was not
Here aone at the white
frontier of eternity
Oad g ) yia La gy yualas KP 445 | Oneday I’ll become a 11 Minimum
LI | gagay e (e bird that plucks my change
Oe S8l Glaliall (3 yia) being from
i Y BT T PREE TN nothingness.
As my wings burn |
approach the truth
And rise from the ashes
Allaal 5 silead o gus KP 448 | Youwill carry meas| 12 Minimum
sl iy sl carry you change
For strangers are
brothersto strangers
el o S e Dala) KP 484 | Sit Put down your 29 Minimum
AU EYCRRJE P hunting things outside change.
Al ) Gl (368 Gle under the awning
L33 Y | ALE maladl) Hang your set of heavy
2 il il ) (8 keys above the door!
Ad Y ou mighty One stop
looking at my veins
monitoring the last drop
o elid) Clalad AL oAl KP 500 | Whenever | befriended 37 Minimum
La Ul)) @iy ladl or became a brother to change
it Sl ciile Al peadl) an ear of wheat
(Db Fise by Al Annihilation and its
opposite taught me
survival
| am the grain that died
and became green again
There is something of
life in death.
Jalalb¥) Jhaby ¢ Jhl KP 519 | Vain vanity of 47 Minimum
o) e o 5 IS Ul vanities....vain change.
A Everything on earth is
ephemeral.
(8 g gall g o g 3aY 5l KP 522 There’satime for birth 84 Minimum
Ghill g (g Caally And atime for death change.

g
by mliall ey cpall

S8yl

A timefor silence
And atime for peace
And atimefor time.
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Chapter Two
Literature Review and Theor etical
Background
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2.1 Literature Review

“I live in aworld of others’ words...and my entire life is an orientation in

this world; areaction to others’ words” (Bakhtin, 1986:143).

The relationship between texts has been studied thoroughly by
scholars of intertextuality and still there is a permanent debate regarding
the influence of other texts in literary writing, identification of sources,
plagiarism or copyrights. Influenced by Bakhtin’s dialogism, Kristeva
coined the term ‘intertextuality’ in 1969. Bakhtin, a leading Russian
twentieth century philosopher, is the one who pioneered and laid out
concepts and structures of intertextuality under his idea of dialogism in his
work of the literary theory. Bakhtin (1986) points out that dialogism is a
form of literature, which he cals a ‘dialogic literature’ in his discussion of
the literary theory. Accordingly, diadogism is not confined to
communication between humans. Bakhtin (1986) expands the definition of
dialogism to refer to the dialogue or communication with other multiple

works of literature and authors.

Bakhtin argues:

The speaker is not the biblical Adam, dealing only with virgin and still
unnamed objects, giving them names for the first time....In redlity....any
utterance, in addition to its own theme, always responds (in the broad
sense of the word) in one form or another to others’ utterances that
precede it. The speaker is not Adam, and therefore the subject of his
speech itself inevitably becomes the arena where his opinions meet those
of his partners (in a conversation or dispute about some everyday event
or other viewpoints, world views, trends, theories and so forth (in the
sphere of cultural communication). World views, trends, viewpoints and
opinions always have verbal expression. All this is others’ speech (in
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personal or impersonal form), and cannot but be reflected in the
utterance. The utterance is addressed not only to its object, but also
others’ speech about it (Bakhtin, 1986: 93-4).

Kristeva defines ‘intertextuality’ as a mere ‘permutation of texts’
(1980:36); texts are only a number of permutations i.e. a number of others’
different arrangements. Kristeva and Barthes view writing and creativity as
a mathematical process where a different corpus of textsisre-arranged in a

set which is the text.

Theorists of intertextuality have exhausted the issue of authorship.
They view the author as a mere orchestrator of a text or what Roland
Barthes calls the ‘aready-written’ rather than ‘its originator’ (Barthes,
1974 21; cited in Chandler, 2002: 194). In 1968, Barthes announced ‘the
death of the author’ and ‘the birth of the reader’, declaring that “a text’s
unity lies not in its origin but in its destination” (Barthes, 1977: 148; cited
in Chandler, 2002: 198). According to Barthes, the writer is not creative; he
Isjust an imitator of previous gestures.

The writer can only imitate a gesture that is always anterior, never

original. His only power is to mix writings, to counter the ones with the

others, in such away as never to rest on any one of them; if he wants to

express himself, at least he should know that the interna ‘thing’ he

claims to ‘trandate’ is itself only a readymade dictionary whose words
can be explained (defined) only by other words (ibid).

2.1.1 ‘Intertextuality’ Under Attack

Kristeva (1980), Barthes (2001) and their followers believe that texts
are solely networks of other texts originated by piracy. You steal even if

you do not think you are stealing. Recently, such arguments have drawn
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fierce criticism by many scholars due to the extremism in defining the term
against creativity and human agency. For instance, Graham Allen states
that ‘intertextuality’ is one of the most used and misused terms in the

contemporary critical vocabulary (2000: 2).

Irwin (2004) also touches upon Allen’s idea. He denotes in his study
‘Against Intertextuality’ that the term ‘intertextuality’ “has come to have
amost as many meanings as users, from those faithful to Kristeva’'s
original vision to those who simply use it as a stylish way of talking about

allusion and influence” (as cited in Singh, 2004).

Barthes minimizes the function of the modern writer. He describes
the writer’srole as a ‘scriptor.” The ‘scriptor’ as Barthes calls him “is born
simultaneoudly with histext”; he can only imitate a gesture by recombining
what is in the ready-made dictionary or what has been written.
Accordingly, Irwin (2004) states that Kristeva, Barthes, or their followers
do not propose either arational or a coherent concept of ‘intertextuality’.

The use of the term intertextuality is dubious, as it implies that language

and texts operate independently of human agency. While, in a sense,

allusions are inter-textual phenomena, they are more properly and

precisely described as authorial-textual phenomena [....]. Intertextuality
isaterm that should be shaved off by “Dutton's Razor,” the principle that

jargon that does not illuminate or elucidate but rather mystifies and

obscures should be stricken from the lexicon of sincere and intelligent
humanists (Irwin: 240; cited in Singh, 2004).

Singh (2004) describes Barthes’s argument that readers create
meanings while authors do not, as absurd. According to Singh, any
weakness on the part of the author indicates also a weakness on the part of

the reader. Singh contends that whenever approaching a text, readers bring
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a set of experiences and they correlate their frames of knowledge with
referents in the text. “It is not so much a matter of the reader ‘making’
meaning as a matter of the reader having the freedom to find unauthorized

meanings” (Singh, 2004).

On the other hand, Chandler (2002: 201) views intertextuality in a
more balanced way. He states that “texts owe more to other texts than to
their own makers”’. This view about intertextuality is very logica unlike
those who went to extremes while defining the term against the creative
impulse in humans. It is true that writing does not come out of the blank.
However, there is a touch of creativity that distinguishes great poets from

others.
2.2 Intertextuality and Creativity

Eliot (1964) touches upon the role the writer’s creativity and
tradition in composition. He emphasizes that a work of literature has two
dimensions. personal and universal. In other words, the literary work is
made out of the individual talent and tradition which determines its worth
and universal appeal. Accordingly, past affects the present, as well as the
present have impact on the past. Consequently, the relationship between

past and present is complementary rather than differential.

Fromkin et.a (2010: 34) refute Barthes and Kristeva’s narrow
definition of intertextuality; that texts are only woven from the threads of

the already written and read texts undermining any creative impulse in
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humans. Fromkin et al. denote that creativity distinguishes human language
from the language of other species. Creativity defines the basic units of
language that can be used to form infinite forms of novel sentences that are

not heard or said before.

Fromkin et a. argue that no matter how many words you know of a
language, no one speaks in isolated words. Writers could memorize parts of
literary words, but they could not memorize al literary long images and
expressions. What matters is the way writers employ intertextual references
to make their own statements and to form new connotations as if the
intertextual reference is creatively employed. Thus, intertextual tools in the
hands of an author can be used subtly and effectively to add new

dimensions to texts.
Example (1a)

oA e Olansi s g la g1 "ASd" puan csliall Uil ga g Lind) ga JS g (3]l b Liid

Example (1b)

“If only we in love and in all our positions and experiences in life could
‘fasbakat’ (Y ufasbek) our pains and forget those who entered our life and

locked our hearts for their sake” (my example & my tranglation).

The English word ‘facebook’, has entered the Arabic language after

the revolution of social network sites, its connotations have been expanded.
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The researcher noticed that some Arab writers and ‘Mufasbikuun® started
employing this technical intertextual reference in their literary writing; they
activated new connotations and usages for this reference. It has been
expanded to describe emotions. In example (1a), “4Sw.4” connotes that the
writer wishes as if our pains and illnesses like the rules of facebook, could
be easily deleted and blocked as we easily block Persona non grata (an

unwelcome person) and annoying ones with a push of a button.

In short, based on Example (1a) we could summarize the function of
intertextuality according to Bazerman & Prior (2004) who renounce the
traditional and the narrow definition of intertextuality. According to
Bazerman & Prior ‘intertextuality’ is “not just a matter of which other texts
you refer to, but how you use them, what you use them for, and ultimately
how you position yourself as awriter to them to make your own statement”

(2004: 94).

On the other hand, al- Jahi[!, an Arabic prose writer born in Basra
(781 —868), explains what distinguishes a writer from another. According
to him, awriter’s inventory of anterior texts is not sufficient to create great

works of literature:

(sl Aald) b LAl Lail s e saill g o oapndly canall Led yay (k) 8 da g shae el
1985&&;\;5\)" _____ M\Bdﬁjc@lﬂ]\a&a&jch\M}&ujcd}@m}M\M‘j

(136
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“Meanings lie scattered on the road and are known to Arabs and non Arabs
alike. The art of composition has to do with the formal consideration of
unique template, a distinct easy articulation and an excellent coinage” (al-

al- Jahi 1, 1985: my trandlation).

This saying does not mean that a-Jahi’ | underestimates the value of
meaning (what) at the expense of the diction (how). He intends to say that
there are common meanings known to people, for example freedom,
honesty...etc. What the talented writer does is taking these genera
meanings and making them peculiar by giving them new connotations
using hig/her subtle tools. We al have ideas and knowledge of other texts,
but when we put pen to paper, it does not sound all that great. The

creativity of a work lies in the writer or speaker’s new ways of putting

words together.
Example (2a)
b seb LAl | Jiny oty g4d el A gl Ja "
psli () saaiiond O LI Lal ¢l 58 e IS (g8 s (g (Tlulde
(55200 z o) Ml O e (sl gy | Aanadl)
Example (2b)

“The only man who behaves sensibly is my tailor; he takes my

measurements anew every time he sees me, while all the rest go on with
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their old measurements and expect me to fit them” (Bernard Shaw as cited

in Levinson 2006: 93).

Thisis avery great quotation taken from George Bernard Shaw. We
notice that he uses simple words known to al of us even to children. But,
what makes it great is the way he employs these simple words in a very
creative and impressive way. The writer is creative since he makes the
image of a tailor that we view routinely something more creative. The
single isolated words in the quote are even ‘trivia’, but the overall
philosophical comparison he makes out of the tailor image is fantastic.
‘Tailor’, ‘measurements’ and ‘fit’ are all there in our communication, but
the real task is to make out of the known and ‘said’ words something
‘unsaid.” Chomsky calls this ability ‘the creative aspect’ of human
language use. Language is not only constrained to a stimulus-response

behavior.

We are in the age of globalization which denotes openness and
closeness of strange cultures. Literary language also evolves from time to
time. There is aways a need to invent new techniques, images, and styles
of writing to meet nuances and complexities of human life. For instance, in
her last novel Forgetfullness.com, Mostghanmi (2009) adopts a completely
different style of writing that has not been employed before. She uses
intertextual references from everyday language cleverly to talk about love.
Such a shift in Mostaghanmi’s literary language, style and techniques is
‘fashionable’ since it breaks the established norms. Literary writing is the
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same as language generaly; it is influenced by ‘fashion’ and even
individual idiosyncrasies.

Mostghanmi is the first Algerian woman to write in Arabic. She
gained popularity and became one of the most celebrated and creative
writers who have de-centered the idea that male writers are the center of
creativity in literature, while female writers just imitate the aready
established norms. Language in Mostaghanmi’s hands becomes flexible
since she generates new styles and connotations of the familiar intertextual
references. Here are some of the illustrative examples from Mostaghanmi’s
last novel Forgetfulness. Com.

Example (3a)

B! (B2 5 ol o g8 ) ABLELY 5 Cpall (S Y 5 gl Y Jla ol e s
(16 .ua)" D pad) slaatll Clalay & 43l ) deliay

Example (3b)

“What we need of men cannot be sold; neither China nor Thailand can

manufacture it to dump markets with men merchandise that can meet the

needs of the Arab women” (my trandlation).

Example (4a)

O e GlE ¢ Aa lpall T DA ) S Adhlall il jial) @l Gyl

(26.0m) "ialla ) g 3lail) A 5 Al bl B s e 8551 Aalid
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Example (4b)

“Looking at that emotional excavations that have accumulated during
geologic times and formed a stock of female naivety, showing reasons of
common disappointment for women and similarities between men models”

(my trandlation).
Example (5a)

") Y1 Ly Y g e AaSlan (550 5_SIA Jiine b cilaglall ol galiiil g oLl

(29.0=)
Example (5b)

“For Guantanamo love women captivated in the detainee memory without

any tria for a charge known only by the warden” (my trandation).

In a very clever way, Mostghanmi (2010) is capable of making
everyday intertextual expressions that have no meanings but in their
context, more connotative, descriptive and profound. She introduces such a
change that has not been employed in previous writings as away of literary
writing. For instance, she employs such every day expressions. ‘surplus
value of parting’, ‘the best anti-wrinkle cream is forgetfulness’, ‘emotional

custody’...... etc to talk about love affairsin avery sarcastic and impressive

way.

To sum up, Mostghanmi proves that writers do not only re-write, re-

arrange or re-use the set rules of language patterns as intertextuality
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theories assert. Inevitably, writers will aready have the infrastructure of
previous literary masterpieces,; they employ many intertextual patterns, but
the only thing that could not be imitated is the innate ‘seductive’ style that
makes us feel astonished by a specific writer’s style that no one could
obtain. Or else, al those who write literature would be called the giants of
literature. In French, Mostghanmi is described as having the talent of
discours séducteur in writing since once you start reading her, you cannot

but continue reading until the end without feeling bored.
2.3 Telepathy Between Poets of Remote Cultures

Confluence of thoughts between humans of completely different and
remote cultures is inevitable since humans share common feelings such as
longing, loneliness, love, fear...etc. Consequently, many poets might come

up with lines carrying the same idea and even diction accidently

(telepathy).
Example (6a)
M ) W LY S It
"l Sl g el el Y el gl
Example (6b)
GarciaLorca: “Neither | nor the home is mine”

Abu Tammam: “Neither you are ‘you’ nor the home is the home” (my

tranglation).
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In Example (6a) there is a telepathy between Abu Tammam and
Lorca. The two poets were from different cultures and lived in different

ages, or else | would have called this accidental telepathy- a plagiarism.

Scholars of intertextuality undermine any creative impulse in
humans to the extent that they regard plagiarism as a form of intertextuality
and it iscaled "o=3" or "3W" in Arabic literary criticism. Scholars

should explain the fine line separating ‘intertextuality’ from ‘plagiarism’.

Abu Tammam (788-845) was an Arab and a Muslim poet who lived
in the Abbasid period. Garcia Lorca (1898-1936) was a Spanish poet, a
dramatist and a theatre director. Has Lorca read Abu Tammam’s poetry?!
No translations were available for Abu Tammam at that time although he
was a great poet. It is worth mentioning that Darwish aso alludes to the

same linein his collection Do not apologize for what you did.

In short, telepathy occurs when addressing human concerns that
worry human beings. The telepathic expression in example (6a) has
become a trans-cultural signifier. Telepathic expressions that refer to

human concerns are called ‘trans-cultural intertextuality’.

Trans-cultural intertextuality is defined as a “border-crossing
practice that engages with multiple histories and interweaves elements from
a wide range of cultural and literary traditions” (Mai, 2010). To sum up,

there are universal human thoughts about expatriation, loneliness,
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nostalgia...etc that are not confined to a specific language or nation and so

they cause tel epathy between poets of remote cultures.
2.4 Intertextual Referencesin the Pre-lslamic Arabia

Although poets in the Pre-Islamic Arabia were not influenced by
other nations’ literature and no sources of written poetry and knowledge
were found; they expressed their needs by writing excellent poetry due to

their wit and purity of their talent (Bub(Jiu, 2011).

Bub(Jiu argues that the influence of other texts only occurred in the
later stages back to the Abbasid era. Poets in the Pre-Islamic era established
a set of rules to assess good poetry. All Arab tribes were uniting yearly at
Su:q [ugaal ! which was a commercial and a cultural convergence. Poetry
produced there was a high classical Arabic poetry known as Mullllagaat.
The winning poems in the competition at Su:q ['ugaal] were hung on al-

KallbahinM kk h.

A set of examples are provided from the Pre-lslamic poetry
demonstrating how poets employ intertextual references from their simple
environment and adapting them if necessary. The Pre- Islamic poet
engaged in an active process to adapt connotations of many allusions. No
intertextual references were made to other cultures to infer that they were
subjected to other texts and cultures to be able to produce an elevated
poetry. Thisindicates that the wit of humans is capable to create something

from nothing and even inventing new literature.
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Example (7a)
Ay el & il pld aals
gl s saal dailida g
A i g {5 el i) 1Sl
"l s g0 (5550 Dall (5
(29:0= ) ) Juadll gl dana (Gaiadt o ALudl i) ) 50)
Example (7b)

“l swore to put away suspicion
Could an obedient and a devout fellowman be sinful !
Y ou have punished the innocent and left the offender

As the healthy camel was ironed while the sick one was left untouched”

(my trandation).

A ubyaani wrote these lines as an apology to a- Nullman lbin
Mun ir, the seventh Lakhmi king (418-461) seeking the evidence of his
innocence and complaining about the unjust punishment (Abu al- Fallil,
1977). The poet refers to a prevailing myth in ancient times that whenever
camels are infected with " ="« a disease like scabies, the healthy ones are

ironed, whereas the sick ones are left untouched. People tended to iron the
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healthy camels as a precautionary act. Nulman did the same, he punished

the innocent and left the offender safe (Rol Imeya, 2004).

Arab primitive people believed in the myth of ironing the healthy
camel rather than the sick one. So, people in that era believed in myths that
were illogical. When A ubyaani employed this myth in example (7a), its

connotations changed from a mythical context to a more logical one.

On the other hand, [1d[Jina (2005) states that the ‘crow’ was a source
of myth-making in the Pre-Islamic era; it was a symbol of the sun; it was
the one which directed Cain how to bury his brother Abel and a guide for
Abdul al-Muttalib to the position of Zamzam, and it is a bird of Paradise.
Conseguently, the crow was regarded as a priest and as a guide carrying a
message behind (RoImeya, 2004). However, the above connotations of the
crow were not activated by poets. They employed the connotations that the
crow is a symbol of pessimism. They used the active socia connotations
and blocked the other connotations. Besides, some poets were capable to
reverse the pessimistic connotations of the crow symbol. They alluded to it
as a symbol of optimism. For instance, Abdullah Bin al-Zub(uri, a Pre-
Islamic poet, employed the crow as a symbol of optimism. He portrayed it
as a bad omen to his enemies and he became delighted when the crow
started crowing. He saw it when Muslims were defeated in [hud battle,
and he wished that his friends would return back to life to see the Muslims
corpses. He called on the crow to continue crowing (Fallil, 1952: 198, see

also RolImeya, 2004).
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[llgama [Ifahil also talks about crows and the act of flying birds by
people. If the bird goes right, it indicates optimism and if it turns left, it

indicates pessimism (ibid).

Example (82):
La A ol all o ya g
" asnhe 1Y il e
(429/1) alall el s
Example (8b)

“He who keeps flying crows

For hishher safety, ill-omened s/he will be” (cited in RolImeya 2004, my

trandlation).

The poet advises people not to embrace pessimistic behaviors since
crows neither bring pessimism nor warn against bad things. Pessimistic
people are unfortunate due to their pessimism which forbids them to see the
light. The poet introduces a humane and psychological view. In short, poets
participate in de-contextualizing intertextual references from their
stereotypical views. Thus, “the richness of an intertextual reading depends
not just on the cleverness and knowledge of the reader, but aso on an
awareness and appreciation of choices made by the writer” (Obeng &

Hartford, 2002: 83).
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25.Lost in DgaVu

Y ang (2009) points out that intertextuality is being a device to create

Déga Vu phenomena. Dga Vu is a French word meaning ‘already seen’.

Intertextual chainsin atext create the feeling of D&§a Vu. It is akind
of a phenomenon expressing what is happening in our mind whenever we
encounter a text. We sometimes have the feeling that something in a text
reminds us of something that happened in the past or of something that we

have recently encountered, but which we cannot recall.

Although many scientists try to find logical explanations for the Dgja
Vu riddle, it is still unresolved. Recently, the researcher Thomas McHugh
and several colleagues, neuroscientists, have conducted an experiment on
mice. They have found a specific memory circuit in the brains of mice
causing this whimsical sensation of D&a Vu. The scientists pinpoint that
such a memory circuit is a sort of “memory-based analogue of an optical
illusion” (Yang & Wu 2009). Accordingly, we conclude that we absolutely
have the feeling of having come upon some scenes either in real life or they
are merely coined by ourselves in our imaginations. “There is aso the
possibility that people have traveled back in time and have very fant
memory of what happened, and there’s the part that it’s merely a feeling”
(Yang & Wu. 2009).

Thus, it is difficult for readers to activate the potentials of some

intertextual relations since the meaning of a text changes over time, it is
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affected by memory, life experience and reader’s knowledge of other texts
(ibid).In addition to the implicit types of intertextuality that are absorbed

subtly in the text by writers.
2.6. Allusions as ‘Culture Bumps’

Leppihalme (1997) asserts that alusions are a kind of ‘culture
bump’. “They are expected to convey a meaning that goes beyond the mere

words used” (p.viii).

The term ‘culture bump’ was introduced by Archer to describe
difficulties that face individuals who find themselves in uncomfortable and
different situations while communicating with people of different cultures.
Leppihalme (1997: 4) extends the function of the term ‘culture bump’ to
trandlating allusions. The term is used to depict a situation where the TT
readers have a difficulty in figuring out a ST cultural allusion. As a result
of cultural idiosyncrasies, many allusions become puzzling or ambiguous

wordingsinthe TT since they are not part of the reader’s culture (ibid).

The term ‘alusion’, either in standard dictionaries or by many
writers, is always defined in relation to implicitness and ambiguity. For
instance, Abrahams (1993 as cited in Leppihalme 1997: 4), defines allusion
as “areference, explicit or indirect, to a person, place, event, or to another
literary work or passage”. Ruokonen (2010) also defines allusions as
implicit references correlated with shared knowledge to be comprehended.

Ruokonen summarizes the salient characteristics of allusions: (1) alusions
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are implicit since their referents and connotations have to be activated in a
text to be understood (2) alusions may take explicit or implicit forms (3)

allusions are not problematic if they belong to the same shared knowledge.

According to Leppihalme (1997), trandlating alusions involves two
cultures. Allusions have meaning in the culture or subculture in which they
originate, but not necessarily in other cultures. Therefore, many allusions
constitute a cultural problem or friction due to the differences and
idiosyncrasies regarding their literary and pragmatic aspects on the textual
level especially when talking about cultural alusions. Thus, receivers face
difficulties in understanding allusions that are full with semiotic potentials.
They cannot establish mutual relations or connection between the reference
and the context of the text. Example (9a) below "= Ul Jau"
demonstrates that intertextual references are not merely linguistic units;
their connotations vary according to their situational and contextual
positions. However, in many cases, target readers cannot capture the

potentials of areference in a specific context. Consider the following:
Example (9a)
g ball o i e A"~

- iy 3355 Jaen O gemy Ll irg 4l s, dee (e (i adl s, aaad il e 8 Y

(25 :2006 il 55 <70 11994 ¢ laws) "aia Letialat 8 5 ¢ 3 ye Ul o A |

Example (9b)

“What do you know about Safi¢
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Nothing, except that | love him, he is looking for a job. He also sings
and had a beautiful voice. He continuously repeats the song “Register.
I’m an Arab” and | have learned it from him” (Boullata, 1998: 61; cited
in Thawabteh, 2006: 25).

Example (99) is an intertextual reference that is full of semiotic
potentials that constitute a hard task for the Target Readers (TRs) to
generate. ‘Write down, I’m an Arab’ (my translation), is a beautiful poem
by Darwish which became part of the collective memory of Palestinians
and Arabs. Darwish wrote this poem to mitigate the suffering of thousands

of Palestinians who were killed and driven out of their countries.

What matters here are the semiotic potentials of the intertextual sign
‘Write down: I’'m An Arab’. What are the semiotic potentials that the
reference connotes in relation to the speaker’s context? What message does

the speaker intend to pass by alluding to Darwish?

The phraseisasign of suffering for Arabs. The speaker isjobless; he
alludes to Darwish who endured huge suffering after 1948 war. Both,
Darwish and the speaker share a considerable amount of suffering. The
speaker is a ‘job seeker’ and Darwish is a ‘home seeker’. It is quite
challenging for the TR to capture the potentials of such an intertextual sign
(Thawabteh, 2006: 26).

Tammi observes that intertextual references “tend to acquire some
functions in the local context” (1999: 6; cited in Ruokonen, 2010). For
instance, the intertextual reference “Psam” employed by Darwish gains

more functions.
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Example (10a)

[ean sala Sl [0, 5 s o8 [t Valel s fler ism s [ an Cjlam sl Sl "

(1969 ¢Julall 8 st piliasl) de sana () "elii¥) g el
Example (10b)

“And Psams became stones- they have stoned me with- and re-
assassinated me near an orange orchard- my skin has become a shoe for the

myths and the prophets” (Birds die in Galilee, 1969; my translation).

Darwish alludes to Psams in the Old Testament. Indeed, Biblical
intertextual references only make sense if receivers activate their semiotic
potentials within the theme of the whole work. Darwish deals with David’s
Psalms as his own and his nation’s. Psalms are products of Canaanite
culture despite their ‘false’ attribution in the Torah to the prophet David.
Darwish here re-writes and re-originates this mythical reference to support
his cause. He changes completely connotations, facts and significances of a
Psalm reference. Psalms are one of the historical discoveries in the great
Canaanite coast (from the northern of Syria to the south of Palesting). In
particular, Psalms are old Canaanite folk songs, and even Mesopotamian
ones that were discovered in Irag. Migdadi (2009) argues that Darwish
deals with the Psalm as a cultural reference. Likewise, Darwish views the
Psalm as a literary reference when he named his poem ‘the 151 Psalm’,

since the actual number of Psalms is 150. Darwish regards Psams as the
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collective production of his Canaanites ancestors. Therefore, he participates

in the re-production by adding a new ‘Psalm’ to the existing ones (ibid).

In conclusion, intertextuality is more than the presence of a text in
another. It complicates trandlation since intertextual references are not
merely linguistic words; they are employed to perform a particular function
and specific significances. Thus, a sensitive ideological alusion as in

example (10 a) requires a semiotic analysis.
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Chapter Three
Texts De-origination:
A Galaxy of Signifiers
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3.1. Texts De-origination: A Galaxy of Signifiers

Intertextuality provides us with new ways to appreciate a text.
Consequently, this research broadens the function and the definition of the
term* intertextuality’ by adopting it as a helpful reading strategy for various
intertextual forms in Darwish’s ‘Mural’ based on intertextuality theories.
Jenny (1982) defines the role of intertextuality as a tool that could break
down the linearity of texts and generate new ways of text reading. Thus,
combining between both intertextuality theories and translation researches
could contribute to a better translation of various intertextual references.
Further, it could help us to be more aware of the intertextual chainsin a
text whether intentional such as (allusion, quoting...etc) or concealed ones

in Darwish’s poem‘al-jidariya’ or ‘Mural’.

Popvic (1975) points out that:

In order to establish a practical model of literary trandation, we have to
keep in mind the idea that a literary text is not merely a combination of
verbal signs, but a culturally-loaded linguistic system, one that requires a
thorough going comprehensive examination before trandation is carried
out (cited in Xiaohua, 2005: 5).

Although it is possible to figure out and de-originate many
intertextual intersections in a text, and assign them new semiotic and
rhetorical values, a zero level de-origination to allusions in the text as
intertextuality theorists argue seems something merely theoretical. Since
this depends on the familiarity of the reader or the translator with allusions,
and their ability to recognize them. There are many alusions that are

implied implicitly which are difficult to be recognized. Accordingly,
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through de-originating Darwish’s ‘Mura’ or ‘a-Jidariya’ the writer will

prove the validity of such a hypothesis.

The contemporary French theorist and critic Genette (1997)
proposes a helpful reading to intertextuality. He provides five
subtypes of ‘transtextuality” as a more inclusive term than
‘intertextuality’. Genette coined the term ‘transtextuality’ to
dissociate his approach from post-structural approaches (Simandan,

2011). According to Genette, ‘transtextuality’ is classified to:

1. Intertextuality: including: alusion, quotation, and
plagiarism which are explicit intertextual forms.

2. Architextuality: is a subtle type of transtextuality. It
connects a text to other texts through genre or framing that is
based on a set of established conventions or codes. These
conventions and codes satisfy the readers’ expectations and
make reading atext more intelligible.

3. Hypotextuality or hypertextuality: the relations between a
text and an antecedent text. However, the resulting text
modifies, elaborates and even transforms the connotations of
its preceding ‘hypotext.” For instance, parody, spoof and
trandlation.

4. Metatextuality: Genette defines ‘metatextuality” as “a

critical relationship par excellence between texts in which
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one text speaks of another, without necessarily quoting from
it directly” (1982: 3; cited in Allen, 2000).

5. Paratextuality: ‘paratextuality’ defined as elements that lie
at the threshold of the text helping to direct and even control
the reception of the text by its readers. According to Genette
(1982, cited in Allen 2000), ‘paratextua’ eements are
divided to:

1. A peritext: titles, prefaces and notes.

2. An Epitext: consisting of interviews, authorial and editorial

discussions.

A title of any text is an essentiad ‘para’ element since it is the
space that occupies the text threshold. It facilitates our entrance
inside the text. For instance, the title of Darwish’s poem ‘a-
Jdariya® is ‘paratextua’ since it facilitates our navigation inside
the text. °Al-Jdidariya® is an intertextual title that designates
significant connotations about the topic and the message that
Darwish intends to pass. His choice of such an intertextua

reference summarizes the theme and the gist of his poem.

According to Genette (1997:2), a ‘paratext’ such as the title of a
poem constitutes a zone between a text and a non-text. It constitutes
a transition and a transaction since it works like an advertisement
for the text message and image. Furthermore, the title is the place

where privileged pragmatics are stated and well knitted to leave an
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influence on the public. Any intertextual reference has a denotative

and a connotative function.
3.2. Intertextual Denotations of Darwish’s Title ‘al- Jidariya’

‘Al- Jidariya’ is a word synonymous to another intertextual
literary allusion which is Mullllaga (a plural form of Mullllagat or
the ‘Hanging Poems.” These poems were hung on al-Kallba at
Mecca. Al-Mullllagat are a group of seven long Arabic poems or
gasida that have come down from the time before Islam. They are
considered the best works of Pre-Islamic poets. Al-Mullllagat have
a considerable value due to their elevated literary, historica and

poetic values.
3.2.1. Semiotic Connotations of Darwish’s Title ‘al-Jidariya’

Darwish’s choice of such a title raises the value of his poem
and eguates it with al-Mullllagat. Moreover, Darwish summarizes
his poetic experience, wisdom and unique vision in this poem to the
extent that it will be ranked, immortalized and hung on in memory

like al- Mulllagat which were hung on al-Kalba.

Darwish used ‘a-Jidariya’ as a title subtly to employ certain
connotations. ‘Al-Jidarya’ or its target equivalence ‘Mural’ celebrates the
immortality of art or achievements left by people or human creators. What
Is amazing is that Darwish wrote this poem in the late nineties to ‘celebrate

his death.’
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He makes from death something full of life and hope. Such a thing
reminds me of what Jean Cocteau did in his film in which he filmed the
death of himself. He said while his coffin was passing between his friends:

do not weep so, pretend crying since poets do not die but they pretend

dying.
3.3. Intertextual Formsin Darwish’s ‘Mural’
Intertextuality in Darwish’s ‘Mural’ is divided into five types:
1. Intertextual references taken from literature. They are subdivided into:
a. Intertextual references from Arabic and Western myths.
b. Intertextual references from Arabic and global poetry.
2. Religious Intertextual references. They are subdivided into:
a. Intertextual references from Torah and Hebrew Literature.
b. Intertextual references from Christianity and Islam.

3. Historical Intertextuality: such as alluding to historical figures or places
that occupy a special image in the collective memory of the people

(Nadim0J, 2011).
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3.3.1. Literary Allusion

A literary alusion is “an explicit or implicit reference to another
literary text that is sufficiently overt to be recognized and understood by a

competent reader” (Niknasab, 2010: 49).

3.3.2Formsof Literary Allusion:

3.3.2.1. Animplicit Referenceto aLiterary Character (M etatextuality)

In ‘Mural’, Darwish refers to other texts without necessarily naming
or citing the referent text. According to Genette’s classification (1982),
‘metatextuality’ is defined as uniting a text to another without naming or
citing the referent text. In other words, the ‘intertext’ is being absorbed or

concealed within the text without necessarily naming it (as cited in Allen,

2000).
Example (114)
BRSNS PO AT
llaal 5 Alasd (o gan
(448 :2009 ¢y laall) "y jall # il
Example (11b)

“O my name, you will grow when | grow

You will carry meand | will carry you
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Strangers are also brothers” (translated by Akkash et al., 2003: 121-22).
Example (114) recalls an implicit intertextual reference to Imru’ul Qays.

(ol 5al) M cu all e US55 s la gl e L) Ll
“Neighbor! We both o’er here full strangers are

And strangers to strangers are relatives dear” (translated by lbrahim Al

Mumais).

In Example (11a), Darwish employs an implicit Intertextual
reference to CmrJil Qays. In other words, the ‘intertext” which is Cmr(Jil
Qays is being absorbed or concealed within the text without necessarily
naming it. On the other hand, Darwish paraphrased [Imrilil Qays’s idea.
The implicit allusion to CmrlJil Qays appears as if it is Darwish’s own
idea; the writer lets the allusion be absorbed in the text. According to
Jenny, this type of allusion appears as “a paradigmatic element that has

been displaced deriving from aforgotten structure” (1982: 44-5).

Figuring out an allusion enhances comprehension, draws more
conclusions and thus adds more dimensions to the text at hand.
Recognizing the implicit allusion that is made Cimr(lil Qays is very

significant in invoking new connotations and mental pictures.

Cmrlil Qays’s journey in life is similar to Darwish’s illness and
challenge. Darwish’s exile is rooted in his soul since CimrJil Qays’s days.

Death was the white end for both. In short, Darwish’s allusion to [imr(lil
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Qaysisvery challenging since it isindirect, the reader might think that it is
the writer’s own idea and analyzes it as a general idea. Consequently, such
a kind of alusion is midleading; it requires a highly intellectua,
knowledgeable and a biculturalized reader to unravel it.

3.3.2.2 Single Reference

The writer refersto an explicit literary, religious or historical figure.

Example (129)
53l 3 ykay (5 yeall "
D 4ddual (e
e h cad
(32131 .= &y ylanll) " s pasi e pall
Example (12 b)

“| saw al-Ma’aari chasing his critics away from his ode:
| am not blind to what you see.

Insight is light. It leads either to nothingness or madness” (translated by
Akash et al., 2003: 128).

Although Darwish’s reference to [Jbul -0llall  [l-Mallarri is
explicit, it requires activating its potentials in the text to be understood by

TT readers. Al-Malarri (973-1057) was afamous poet who lost his sight at
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the age of four due to smallpox. He hailed from the city of Mallarra

(3_=))in Syria from which his name derives. To provide TT readers
general information or denotations about al-Mallarri is not sufficient.
Thomas (1874) asserts that the reader or the translator has to “recall the
context of the model and apply that context to the new situation” to
understand an allusion. Darwish and a-Malarri have a common insight;
Darwish detests a life in which humans lack their basic rights of peace,
security and stability. Thus, people who are satisfied with life without such
rights are blind according to him. Al-Malarri did not worry about critics
so he was dismissing them from his poems. Darwish also practices

dismissal and denial but against the Israeli enemy ([ 1sini, 2003).

To sum up, we need to apply the context of the alusion to the new

situation to draw more conclusions intended by the writer subtly.
3.3.2.3 ‘Multiple Reference’ or ‘Conflation’

In his ‘Mural’, Darwish employs many allusions that have various
referents. ‘Multiple Reference’ or ‘conflation” occurs when “the immediate
text mentions something which may reference several outside sources at
once. This ambiguity provides the reader with uncertainty over what

conclusions to draw about a specific aspect of astory” (Dufresne, 2010).
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Example (13 a):
Jhb ¢l Jlabse "
(87 ¢Aalaall) "dal ) dapud) o ¢ 4 TS
Example (13 b)
“Vanity, vanity of vanities... vanity!

All that lives on earth is bound to pass” (Unfortunately, it was paradise,
2003: 156).

In Example (13a), Darwish’s alusion has different referents and
sources: Lubid Bin Rabi[]a and the Ecclesiastes. Such an allusion arouses
various connotations. It recalls an intertextual reference to Lubid Bin

RabiJawhen he says:
" Al Y e S Jhb A YA Lg 25 JS YT

“Everything other than Allah is vain (false) All pleasure (luxury) is
doomed to end” (my trandlation).

Darwish repeats this saying four times in his poem. Although
Darwish’s poem addresses the theme of immortality, he is sure that this
world is mortal asserting this truth to console him. However, he is
courageous and firm before death and he tries to immortalize himself by

creativity.
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On the other hand, Darwish’s intertextual reference in Example (13a) aso

refersto asaying in the first chapter in the Eccles astes:
"Ulals Jaby A ¢ Jalali1 by rAaladl O (ol Ly
(20 14ndad) Aralall jhi yadi')

Darwish uses images from the Ecclesiastes related to Solomon, a wise king
and a poet who reached the peak of glory, to provoke Solomon’s wisdom;
however, nothing isimmortal. Darwish admits this truth and thus he repeats

Solomon’s utterance " Jkb ...JbL".

In short, many Intertextual references in Darwish’s ‘Mura’ refer to several

outside sources at once.
3.3.2.4 ‘A Casual Reference’

Thomas (1874) defines a casua reference as “the use of language
which recalls a specific antecedent, but only in a general sense that is

relatively unimportant to the new context.”
Example (14a)
OSTalh | e la gl s (Ul s Lo
Yl 3he Y S L
o S b oY e

(47 i haal) "Olal g5 3 {5 sull AasiS
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Example (14b)

“I never say goodbye to the ruins.
Only once had | been what | was.
But it was enough to know how time

Collapses like a Bedouin tent in the north wind” (translated byAkkash et
al., 2009: 163).

Darwish’s line “I never say goodbye to the ruins” aludes to a
practice in the Arabic poetry that is referred to as "doLY! e sl or
‘overviewing ruins’. The Pre- Islamic poet would often start his poem by
saying that he stood at the ruins of his beloved lamenting them. Darwish
uses a common framing for the Pre-Islamic Arab poets. Whether or not a
reader or a tranglator recognizes such a reference, it will not be that

important to the meaning of the new context.
3.4. Historical Intertextuality

‘Historical intertextuality’ gives a cultural dimension to the text. In
the example below, historical intertextuality provides an educational lesson
stating that human beings particularly Arabs could triumph only through

their science and achievements ([Isini, 2003).
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Example (1549)
B 8 SV Cse b clia
e il 5 yia 5 paal) Alis, il
(450 :2009 AL sl Jlae W () g3)".., e 3 laas e 3 gail)
Example (15b)
“All the Mesopotamian songs have defeated you

The Egyptian obelisk, the Pharaoh’s tombs, the engraved temple stones”
(Akash et d., 2003: 142).

The poet praises his victories against death, the immortal
achievements of human beings; the victory of memory, culture, civilization
and history. Despite its authority over human beings, death could not

swallow these immortal human achievements.
3.5. Religious I ntertextuality

Darwish’s ‘Mura’ recals many religious intertextual references from
Quran, Torah and Bible. The presence of areligious reference is essential
due to its presence in the collective memory of people. Darwish is engaged
in a dialogue with the religious intertextua references, especially those
taken from the Torah in order to undermine and resist the discourse of the

occupier, and to question philosophical issues such as life and death.
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Example (16a)
o Sl gy yuall
(oY) A Cayall (S paliald
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Example (16b)

“Oneday, | will be agrapevine
After today, let summer press me
L et passers-by drink my wine under the chandeliers of that sugary place

| am the message and also the messenger” (translated by Akkash et al.,
2003: 121).

Darwish makes an intertextual reference to Jesus’ blood in the last
supper. Existence according to Christ is fraught with enormous sacrifices.
Thus, existence always ends up with a satisfying death (Bakir & Salmi,
2011).
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3.6. Mythical Allusion

Employing mythical allusions in poetry is highly significant since
they are sensory images generating more meanings. Mythical allusions
achieve a connotative and an aesthetic function within the poem. The poet
does not merely mention the myth for esthetic reasons; otherwise, the myth
creates intimation and interaction with the poetic experience. Such
interaction intensifies and reforms the myth connotations and improves its

dramatic dimension.

The importance of the myth stems from its presence in the nation’s
collective memory. Consequently, it is loaded with peculiar symbols and
connotations. Darwish’s primary sources of mythical allusions are eastern
myths, and then in the secondary position come the western myths

indicating the openness of the poem to other cultures.

In ‘Mural” we notice a cross cultura journey where the mythical
heritage overlaps and interacts across cultures. Thus, trandating
intertextual chains enhances dialogue and interaction between different
cultures. The myths employed by Darwish belong to different cultures and
civilizations for instance, Mesopotamia, Egypt and Syria. Also, there are
other myths that belong to Roman and Greek civilizations. Mythical

allusion reveals the movement of the myth across place, time and cultures.
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The myth occupies a large part of Darwish’s ‘Mural’. The writer might
employ the myth without citing its name or its characters. Or, he cites one

of the characters of the myth.

The Example (17a) below demonstrates that an intertextual reference is
employed by the writer to perform a particular function. Morgan (985: 22)
points out that no intertextua reference is ever “innocent or direct, but
always transformed, distorted, displaced, condensed, or edited in some way

in order to suit the speaking subject’s value system”.
Example (1739)
S pumd iapeal [y f ¢ 51 pumd
o LS el Al aT e 0 sl Llaay
e st
(473 :2009 ALlSl 3a3al) Jlac Y () 322) "3y i sla (B (puaTi Sl 1 Leia g
Example (17b)
“Green isthe land of my ode, green and fertile,
beloved by lyricists from generation to generation

From my ode | received a Narcissus

gazing into hiswatery reflection” (translated by Akkash et al., 2003: 132).
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[18ini (2003) argues that Darwish is proud of his poem which will be
a noble humanitarian enterprise. The poem gives him hope and life
amongst an atmosphere dominated by death. In these lines, Darwish
contemplates his green poem; he aludes to Narcissus who died due to his
excessive admiration. Darwish aludes to this myth to signify that his poem
will offer him immortality as the Narcissus flower immortalized by his

owner.
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Chapter Four
Procedures and Data Analysis
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4.1. Procedures and Data Analysis

There are altogether 60 PNs and KP alusions identified in the ‘Mural’
in the two trandated versions; unfortunately, it was paradise (translated by

Akash et.al) and Mural (translated by Hammami and John Berger).

First, PN alusions are analyzed as rendered by Akash et al. (2003). As
shown in Table (1), the highest frequency for transating PN allusions is
associated with the first strategy suggested by Leppihalme, that is, retention
of the intertextual reference with detailed explanations on the glossary and

the strategy of replacing references by their conventional TL forms.

Table (1) shows that 14 PN alusions are retained unchanged without
any explanation. While, other 14 alusions are replaced by ther
conventional TL form; three instances are trandated literally; 11 instances
are trandated by the retention of the intertextual reference with detailed
explanations (on the glossary) and six instances are translated by
‘typography’ along with the other strategies. Six instances are italicized

intentionally by Akkash et al. and other two instances are marked.

While, KP alusions as shown in Table (3) are trandated literally except
one instance translated by rephrasing the allusion with an overt expression

of its meaning.

On the other hand, the most prevalent strategy for the trandation of
dlusions by Hammami and Berger in Mural is the retention of names

without any guidance. The two tranglators have employed this strategy for
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trandating 18 instances. While 12 instances are translated by replacing the
name with a target language name; four instances are trandated literaly;
two instances are translated by replacing the intertextual reference by a
preformed SL item; one instance is translated using marked wording or
syntax and one instance is omitted and reduced to sense. Only one instance
Is trandlated by the retention of the intertextual reference with some
additional guidance in afootnote. Regarding KP allusions as shown in table

(4), dl instances are trandlated using literal trandlation.
4.2. Ruokonen’s Classification of Allusions

Allusionsin Darwish’s ‘Mural’ are classified into three categories based
on Ruokonen’s classification (2010). She classifies allusions according to
cultural foreignness and familiarity into three categories. probably familiar,

possibly familiar and probably unfamiliar.

1. Probably familiar: Here the trandator retains the SL allusion since s’he
supposes that the TT readers are familiar with it. The alusion is culturally

familiar. For instance,

MO I gl e Gl Mo T B i

2) Possibly familiar. The referent text is available in the target language,
but not so widely. It may be familiar to some TT readers or trandators.
Even people who are well informed readers of literature, might not know so
deeply about some allusions. So, an explanation either in a footnote, in —

text explanation or an endnote is required. For instance,



60
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U] 29 _“EF”

For instance, ‘Osiris’ "ww x5 " was trandated in the two translated
versions by the retention of the name (trandliteration), without any
footnote, explanation or an endnote. Such a translation would be more
efficient if we insert a footnote or an explanation since translating without
any explanation for an alusion that is not widely known, would block
activating its connotations within the text for the unfamiliar reader. So, a
footnote stating that ‘Osiris’ is an Egyptian god, usually identified as god

of the afterlife, the dead and the underworld, is necessary.

3) Probably unfamiliar. The referent text is not available in the TL. For

Instance,

"‘A_.\’j\ Oe a.é‘)Lll |lw§3‘ EJA\H n A O\}:\;A" lld:\x.;j\ UG" lld\j-.d\ g_‘i‘);%" "O\\}.AJ‘Y‘ U.A‘);‘:ll
IIL.JA;‘)S\ EJyll ll&syll n ¥ ;.“ J:\Q" llej‘)sl\ .A:‘cll ™ -'S n "G.Jﬁ" "L..sj\é;" IIL..S}AS‘"

."1_}5‘95 ‘)_&; L5.33\" "O‘,_.‘S‘ q‘);_.‘" |l;1-}l|

All the above alusions are retained without any additional
explanation or addition by Hammami and Berger. While, Akkash et al.
retained most of them with the addition of long endnotes. These endnotes
contain general and unnecessary information that could not help the reader

to activate the semiotic potentials of the allusions in the text.

For instance, " Si<"is trandlated as ‘My ode’ by Akkash et al.

(2003). They replace the allusion by a TL name. Also, Hammai and Berger
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trandated the same alusion by replacing it with a TL name which is
‘poem.” None of the two trangdlations are accurate, they do not demonstrate

the connotations that Darwish intends.

Darwish employs the allusion Mullllaga to indicate that his poem is
elevated and will be ranked like MulJllagat. In order to achieve at least a
similar effect on the target readers as it was created on the source readers,
the allusion should be retained (foreignization) with an addition of a

footnote.

Unlike Hammami and Berger who do not pay attention to allusions and
they have trandated them literally without any guidance, Akkash et a. are
more attentive to allusions and have translated most of them by the addition
of long endnotes. But, have they been aware of the allusions’ semiotic,
sensitive or rhetorical potentials? Are the long endnotes efficient? The
researcher cites some instances from the two transated versions to assess
translators’ successes and failures in rendering intertextual references that

yield various connotations and denotations.
4.3. A Checklist of Connotationsfor an Allusion

Intertextual references might have different multiple connotations
and denotations. The trandator should add and search for the correct
connotation that suits the context and the rhetorical purpose of the text.
Hatim and Mason point out that the semiotic analysis of an alusion

depends on the context which “regulates the relationship of texts to each
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other as signs” (1997: 289-300). For instance, "ol < ~" is trandlated as
‘the letter Nun’ by Akkash et a. They retained the allusion unchanged
despite the fact that it is culturaly driven; they trandlated it literally in its
traditional sense, without taking into account that the Nun has severa
denotations and connotations that vary depending on the context. This will
increase ambiguities in the text as the text is full of “culture bump”

alusions.

While Hammami and Berger trandate "osi) <~y as “with all the
femininity of the letter Nuun.” They adopt the strategy of rephrasing the
allusion with an overt expression of its meaning (in- text explanation), in
addition to inserting an endnote at the end of the book stating that Nun is a
“letter of the Arabic alphabet as letter N, the colloquial dialect of Darwish’s
western Galilee uses the feminine suffix hun instead of the masculine hum

for both masculine and feminine objectsin the plural” (Mural: 2009).

Is such a trandation efficient? Is such an explanation correct?
Unfortunately, tranglators’ explanation for Nun is illogical in Darwish’s
‘Mural’ context. This explanation could be valid in another context. It
seems that the trangdlators are not familiar with the other denotations of the
Nun allusion, and they do not conduct a lot of research to figure out the
significance that the allusion yields. Many of Darwish’s allusions require a
lot of research and inquiry. So, such a trandation is peripheral. It is true
that Nun in Niswa is one of the denotations of Nun, but it is not suitable in

the context of Darwish’s poem.
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Texts are processed on two levels: macro and micro levels. Macro
level addresses the overall rhetorical function; while micro processing is at
the level of the individual utterances (Trosborg, 1997: 36). We should
search for the rhetorical purpose of the alusion Nun in order to come up

with a comprehensible and a satisfying trandation.
At the beginning of Surat Al-Qalam, Allah swears by the letter Nun.
“Nun. By the Pen and by the (Record) which (men) write”

Indeed, all separate letters that Allah swears by at the beginning of
many Suras, their meanings are in ‘[ 1Im-il-Clayb’ or in the ‘Knowledge of
the Unseen.” Some scientists point out that Nun refers to the pen due to the
importance of writing and so Allah called it Surat al-Qalam (the Pen).
Others argue that Nun is a board in which angels write exactly what God
orders them. No matter which the correct explanation is, both explanations
refer to writing and stationery like pens or papers etc. There is also an

anonymous poet, who employs Nun in this line, saying:

a sl aeally o gil) il | agall (3 a5 943 La 1)

(http://www.al-eman.com)

“Whenever longing takes me back to them .... The letter Nun /n/ sheds too

many tears” (my transation).

Here, the poet alludes to the pen as Nun. Thus, Darwish’s Nun is a

reference to writing or stationery but not to Nun in Niswa as it is stated by


http://www.al-eman.com
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Hammami and Berger. Nun in Niswa is not an appropriate referent for the

Nun allusion in the context of Darwish’s ‘Mural’.

In brief, an allusion might have various denotations and referents.
So, trandlators should choose the correct denotations and connotations

depending on the situational context of an intertextual reference.

The trandator has the selective power to decide what aspect of
trandation should be explained explicitly or ignored. According to
Leppihalme (1997:87) the role of the tranglator is viewed as.

A cultural mediator and a decision marker during the trandation process

on a micro-level. He/She is an expert who must know which aspects of

the SL must be explicit to his or her reader, and which should be

regarded as ‘intercultural common knowledge [....] The role of the

trandator on a macro- level is no longer seen as a ‘mere ‘language
worker’, but as a promoter of intercultural communication. The translator

should be aware of his/her bonds to his’her own background, but equally
of how to overcome them.

Hamami and Berger opted for the retention of allusions (literal
trandlation) without additional notes. Only one instance is translated by the
addition of an inaccurate footnote which is Nun, despite the fact that most
allusions in Darwish’s text are not trans-cultural. Thus, some additional
notes and explanations are necessary to bathe the readers’ way since a lot
of culture obstacles might not only obstruct reading but also oblige the
reader to stop reading due to many fragments and discontinuities in the

text.
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4.4. ‘A Metaphorical Allusion’

Allusions have even been characterized as the cultural ‘shorthand’ that is
‘the real untranslatable’ (Lefevere 1992, 56). Most researchers are not as
pessimistic, but it is generally acknowledged that allusions may easily
disappear in trandlation (Voituriez 1991, 163), be misunderstood (Gambier
2001, 230) or become puzzling culture bumps (Leppihalme 1997a, 4 cited
in Ruokonen, 2010: 58).

Sometimes allusions sound like the word ‘illusion’. They appear in a
way similar to a metaphor. For instance, ‘Land of Lavender’ or 3"
"ol Y is trandated literally in both translated versions of the ‘Mural’,
and no explanation or further notes have been added although this allusion

is historically and culturally driven.

No matter how intellectual or enlightened trandlators are, they might
fell victimsto aform of an allusion disguised as afigure of speech. At first
glance, | thought that “c)ss ¥ 239” is a metaphor, but its function is
ambiguous in the context of the lines of the poem. So, the researcher
resorted to search historical journals. She has found that the compound
noun “o)s> ¥ 3 is not a mere metaphor, it is a historical allusion.
Kirillove (2003) defines an allusion as ‘a specia metaphor’ and ‘a type of
textual implication” since it isindirect (cited in Pirnggmuddin & Niknasab,
2011).
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Allusions are implied since the reader’s role is to activate the implied
significance of these fragments within the text structure. Further, in order to
figure out the significance of these allusions, the reader and the tranglator
should have some common knowledge so that the supposed effect will be
achieved. Therefore, a footnote or a brief explanation in parentheses within
the text stating that “ol s> Y1 234”or the ‘Land of Lavender’ is a name given
to Canaanite regions such as Palestine and Syria (since they were an

important source of red purple), is necessary.

Darwish isa Sumerian and a Canaanite participating in the culture of the
region, engaged in grouping Sumerian and Canaanite epics, and
engaging in a debate around cultural themes such as love, fertility, life,
death and immortality”’(Migdadi, 2009).

‘Feast of Barley’ " =il ae"  and ‘Feast of the Vine” "»s_Slac" are
also rendered literally in the both translated versions of the ‘Mural’ though
they are culturally sensitive. We notice that translators opt for ‘minimum

change strategies,” using a minimum effort and effect.

“Intertextuality is a rhetorical device employed by text producers to
express more than what is said in an utterance” (Thawabteh, 102: 2012).
Thus, ‘Feast of Barley’ "_=3ll ae" and ‘Feast of the Ving a5 S 2" are
mythical allusions referring to ancient Canaanite rituals; they carry the
meanings of fertility and thrive. Darwish evokes these memories about the

place to emphasize hisright to return to al villages and cities in Palestine.

Accordingly, trandators should account for sensitive texts

idiosyncrasies. Levy (1997) argues that translators should develop
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‘minimax strategies’, using a minimum effort to reach to a maximum effect
(see Leppihalme, 1997: 26). Allusions require some explanations about

their context, referent and meaning. Ruokonen states that:

Allusions are intertextual references conveying implicit meanings whose
interpretation is based on referents assumed to be familiar to the reader.
This combination of implicitness and assumed familiarity often makes
allusions a trandation problem: target-cultural readers are not necessarily
familiar with the (source-cultural) referent and may be unable to deduce
the deegper meaning of the alusion (2010: 50).

4.5. Intertextual Referencesin ‘Mural® as Toolsto Defy the

Discour se of the ‘Other’

Darwish admires the Hebrew poet Amichal. But, he describes his
poetry as a “chalenge to me, because we write about the same place. He
wants to use the landscape and history for his own benefit, based on my
destroyed identity. So we have a competition: who is the owner of the
language of this land? Who loves it more? Who writes it better?’ (Jaggi,
2002).

This paper views ‘intertextuality’ as an ingpirational motive for
writers to expand, change and de-contextualize references or alusions from
their stereotypical images and beliefs. For instance, the reader of Darwish’s
‘Mural’ notices a great density of references made to Torah and Hebrew
literature. Such a density of texts intersections in Darwish’s poem aroused
a lot of criticism by some critics. One of these critics is Hawamdeh (an
Arab poet and a critic) declared to Poet News Agency that he will be part of

a project addressing many literary issues including plagiarism committed
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by Darwish from Torah , in addition to other Arab poets (Jaridat al-Dostur:
2012).

Darwish’s ‘Mura’ has been an arena for many critics who
guestioned the existence of many direct quotations. Many critics
misunderstood many references in Darwish’s ‘Mural’ due to their
inaccurate familiarity with alusions. In an article entitted ‘Mahmoud
Darwish and the Torah’, published at al- Dostur, a Jordanian newspaper,
Hawamdeh (2012) argues that Darwish is influenced by the Torah and
Hebrew literature which are one of his primary sources of citation, to the
extent that the poet cites quotations from them directly as if they were his
own ideas. Hawamdeh states that the excessive reference to Torah without
mentioning sources, makes Darwish appear as if he were theological.
Hawamdeh wants to say that Darwish throws densely direct quotations and
attributes them to himself. He describes Darwish’s use of intertextual

references (quoting) without citing the source as " —3ul",

Hawamdeh (2010) depicts the process of citing quotations by writers
without mentioning the source, as stealing the match that is like stealing the
flame itself. Hawamdeh does not view allusions relating to their functions
within the whole text. It istrue that Darwish studied Hebrew and Torah, but
this is not the only reason for this intensity of allusions. You could not
refine and undermine sacred texts allegations without pointing to them.
There is a necessity for this excessive aluding to Torah in Darwish’s

poetry. Darwish was subtly able to change the stereotypical allegations of
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such texts, indicating a clash between a fixed allusion that comes to mean

differently especially allusions related to the ideol ogical aspect.

Siddiqg (2010) states that Darwish’s allusions to persona, themes, and
motifs from Hebrew texts, Old and New Testaments aroused angry views
against him by many Arab critics. They criticized Darwish of humanizing
the enemy. Darwish’s treatment of the image of the Isragli enemy is
defensive in nature: it aims to‘rehabilitate’ and shore up the habitualy
maligned and often forthrightly demonized individual and collective

identity of Palestinians” (Siddiq: 491).

Darwish’s alusion to Torah in ‘Mural’ could be divided into two

levels:

1. Alluding to texts from Torah having a vision about the existence, life and
death. These texts express absurdity of this existence that is doomed to
death (Ngjim, 2011).

2. The second most important level of citations from Torah is the
ideological aspect that Zionist movement adopted to justify and spread
colonialism, killing and destruction. Darwish depends on these allusions to
guestion the discourse of the other, identity, existence and famous Zionist
allegations such as: Palestine as “a land without a people, for a people

without aland.”

Naim (2011) states that Darwish evokes such references or allusions

and makes them absorbed in his texts for various reasons. (1)
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deconstructing the Zionist ideological discourse (2) refuting it and
removing the victim’s mask from the face of the executioner by re-writing
past tragedies. “By aluding to Torah, Darwish participates in transferring
the Palestinian cause from its ideological and mythical horizon dictated by

the occupier to a more humanistic perspective” (Ngim, 2012).

Migdadi (2009) declares that Darwish also deals with the Torah in a
literary way. He does not only allude to imply Canaanite and cultural
significances. For example, Darwish aludes to Solomon to connote a
special interrelated intertextuality between himself and Solomon. Solomon
was awise king and a poet who reached the peak of glory, but at the end he
admitted that nothing is immortal and thus Darwish repeats Solomon’s
utterance: “vanity, vanity of vanities....vanity!” (translated by Akash et al.,
2003:156) or " Jhb Jull¥) (b (kL (519 :2009 ksl Jlee Y1), Darwish
deals with Solomon as a figure having common traits with him and so he
detaches the theological figure from its historical and cultural beliefs. It is
merely a comparison between Solomon’s wisdom, creativity and

Darwish’s.
4.6. Macro-Level Allusions (Extended Allusions)

According to Minna Ruokonen, a macro- level allusion is created
when various allusions are grouped respectively to refer to the same
referent text. They form a web of interconnected allusions that Pasco

(1994) calls them ‘extended allusions’.
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Example (179)
(Ul Julal¥) ("
300 el e o o5 U8
1400 4S8
w8 12,000

Cro AN el e

¢ et alils
(87 :2000) " i al La s anl ) 5f Lad
Example (18b)
“Vanity, vanity of vanities...vanity!
All that lives on earth is bound to pass.

1,400 chariots and 12,000 horses carry my golden name, from

generation to generation |[......... ]
What uses of Jerusalem?

What use is the throne to me?’ (Unfortunately, it was paradise:

521).
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In example (18a), Darwish uses a series of micro signs that refer to
the Old Testament to establish a new attitudina and an ideological
position. Darwish complies these micro references: adls ) sila 5"
"4S e 1400" "t 12,000 bl enl Ui jalla sto portray his transition
to the other world (death) festively when he evokes the reference to
Solomon’s horses, vehicles, money, and strength. In other words, Darwish
alludes to such images to depict his triumph over death and the survival of

creativity after the demise of kings and kingdoms.

Solomon’s vehicles and strength were gone, but his golden name

still glitterslike gold. Darwish uses a series of theological references
"AS je 1400"¢ 12,000 58 " ¢"cabdall anl” ¢ gal Las aild 5l Le o without

mentioning the referent which is Solomon. He de-centers these references

from their previous discourse sensitivity by making them more individual.

Shahrouri, an Arab critic, criticized Darwish’s allusion to Torah. He
argues that Darwish’s use of ‘my golden name’ or "<l ul"alusion
implies that Darwish portrays himself as a Jewish and a follower of David
(a-lJisa, 2010). Shahrori misunderstands "<&l " alusion since
Darwrish when aluding to ‘my golden name’, ‘12,000 horses’, and ‘1,400
chariots’, he refers to Solomon not David. Solomon used horses and
chariots in wars and transmitting money, silver and gold. Even though

Darwish de-centers these alusions from their theological functions, but if
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the receiver does not understand to what they refer, the text will be

ambiguous.

In brief, we notice that Darwish plays with highly sensitive
motivated alusions flexibly. He assigns these motivated intertextual
references new macro functions. Therefore, critics and translators should be
familiar with allusions since making a mistake in tracing back allusions to

their referents will lead to awrong reading of atext.
4.7. Recognizability of Allusionsin Darwish’s ‘Mural’

Alawi (2010) argues that allusions are one of the most visible forms
of intertextuality that could be easily recognized by the trandlator. He offers
a set of mechanics such as the passive voice, the use of the unmarked or

marked structures.. .etc. to facilitate the recognition of an allusion.

Authors make many alusions appear obvious, but many times they
make them remarkably subtle. Many allusionsin Darwish’s ‘Mural’ pass as
if they were the writers’ own words and as if the writer were the first one
who gained precedence to produce them. In fact, concealed, embedded and
masked forms of allusions in Darwish’s ‘Mural’ are hard to be recognized
since the poet reflects a historical or areligious story on himself implicitly
without citing the referents of alusions; as if there were no text interaction
or reference to other texts. Implicit allusions appear innocent but they are

charged with other texts penetration. An example of implied intertextual
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references is the use of ‘pastiche’ which is one of the forms of

intertextuality.
4.7.1 Pastiche

Intertextuality as a textual strategy employs stylistic devices such as
imitation and parody. Writers always verify the use of various intertextual
forms such as allusion, quotation, clague, plagiarism, trandation, pastiche

and parody.

Pastiche or stylizing is a form of intertextuality. Pastiche occurs when a
text imitates the style, words or ideas of another writer. The emphasis is
more on the aesthetic aspect of the language. Pastiche, like parody, is a
practice of mimicry, but it is “amputated of the satire impulse, devoid of

laughter” (Avidan, 2007).
Example (19 a)
¢ panl o i S5
et il (358 (Slaal) il
& ol o W 5 eliay
slianll Gladll elow
Pl S

o&@\ﬁ@l}a;\.\lﬁuﬂ\
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(441 ¢y ))aadl) slanll 30y

Example (19b)

“Everything is white. The sea aboard awhite cloud is white.
And white is nothing in the white sky of the absolute.

| had been and | had been not.

Alone wandering through white eternity” (translated by Akash et al. 2003:
119).

Stylistic intertextual frames are triggered in example (19 a). We
could identify instances of formulaic phrases or genre similaritiesin (19 a)
to Dongol’s poem ‘Against Whom.” The repetition of ‘whiteness’ is
obvious from the beginning of the poem; such recurrence and initiation of
the ‘whiteness’ symbol recall an intertextual alusion to Ama Dnqgol’s
‘Against Whom’ poem. Darwish imitates Dongol’s style of talking about
‘whiteness.” The nurse who wears white, the patient also wears white
clothes and carried by a white wing to a white cloud and then to the

absolute heaven of ‘whiteness.” Dongol begins his poem by:
«Dllaal) o e 3
ol LYl il S
¢ an) Calalaall )

el I A ¢l cilasall #U
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(bl g CELEN Aday ) 3T ]
a4 il cpTyiall 4

Ol s

O sl iy aady 1 S

(2005¢ oyl yrall dpadlall de g gall) 174SIG 588 (bl 134 S
In the operating room

The physicians’ veil was white

The coats were white

The female physician’s crown, the nun’s dress
The sheets

The beds, gauze bandages and cotton

The hypnotic pill

The serum tube

The yogurt cup

All of these were white

Such athing creates weaknessin my heart

This whiteness reminds me of the shroud! (my translation).

Dongol was describing his suffering due to his struggle with cancer;
he was upset while waiting for his inevitable fate; the white shroud or
death. ‘Whiteness’ was one inevitable choice for Dongol which is death;
He was derived by Charon or Kharon to Hades world. On the other hand,

Darwish recovered before he reached Hades world; he continued his
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journey through his ‘green’ poem, the color of fertility, life and knowledge.
‘Whiteness’ according to Darwish was not the end; it was a rebirth and an
escape from the grip of death. Darwish held his battle against death in his
unconsciousness while he was under anesthesia; this is a very significant
theme indicating that the unconsciousness is the generator of creativity for
al artists to defeat the white shroud. Such a theme is not available in

Dongol’s symbol of ‘whiteness.’

To conclude, Darwish adds on Dongol’s theme. Thus,
pastiche is not a mere imitation. “Mechanization is more than
repetition. It selects features from the target language and
recombines them in a new structure. And doing that it subtly

changes meaning” (Karrer, 2009).
Example (20 @)
O elal) et Al coal LS
(438 i lasll) " odua 5 £ Ludl)
Example (20 b)
“Every time | befriend someone or become a brother to the ear of wheat,

| learn how to survive both annihilation and its opposite” (translated by

Akash et al., 2003; 147).

The above example shows a self-reference, in which Darwish makes

areference to one of his previous works. The writer makes a self-reference
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through using a style mimicry or pastiche. Darwish alludes in example (19

a) to one of his poems called Ahmad ZaGtar,

Audally e ) deale Gl LK

(205) " Jlxi¥ g alall Capa ) claills
“Whenever | befriend or become a brother to a capital
It hurlsabag at me
So | have no resort but the sidewalk dream and poetry” (my translation).

Internal intertextuality or a self-reference is a challenging task on the
part of the writer since it requires a strong intellect to re-generate the same
idea but with new connotations and additions to it. Befriending a capital,
has thrown Darwish in exile. While, befriending the ear of wheat has given

him a new hope.

Darwish’s ‘Mural’ is full of stylizing or pastiches. Pastiche is not
only used for aesthetic purposes, Darwish employs it for thematic purposes

and he adds his own contribution.

Trangdlating the style (pastiche) could not be compensated for. Only, the
target reader who is familiar with the stylistic imitations will enjoy the
beauty and the amazement of the writer’s manipulation of a specific style.
Stylistic deviations that are based on cultures specific literary works go
unrecognized by TT readers and even by ST readers who are not well-

informed readers of literature. Only references representing a ‘white
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knowledge’ (trans-cultural references) are easily recognized by TT readers
even without displaying their referents. In short, allusions are not
necessarily visible. In many cases they are absorbed, concealed and
masked by the writer, they sometimes appear as if they were the writer’s

own ideas.
4.8. Trandation Assessment

Hatim and Mason (1997) argue that for us to know whether the
trandlation is successful or not, we can measure the efficiency of trandation
strategies employed by translators on the target audience by means of
reader-response tests to infer whether readers are able to figure out the

function or significance of ST allusions.

Through browsing various book reviews written by different readers
who read Unfortunately, it was Paradise and Mural on Google Book on the
internet, the researcher has noticed that many readers complained that they
could not understand huge parts of Darwish’s ‘Mural’ and the problem in
their points of view was due to bad transation. ‘Mural’ isavery long poem
that is mainly based on intertextua references. It seems that the semiotic
and the rhetorical potentials of the allusions in ‘Mural’ are not activated in
the trandated texts which hinder the continuity between fragments of the
long poem. Another review on Google Books for Darwish’s ‘Mural’ in

Unfortunately, it was Paradise says:

| skipped the last 20 pages of the ‘Mura’ poem. | could not get
into it, and after that, the rest of the book was a breeze. The long-
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ish poems trip me up, since on the surface, they seem to be a
series of digointed ideas (Phayvanh, 2008).

Another reader complains about the lack of the required knowledge and

the significance of many intertextual references:

Reading Darwish’s work in its non-native language, and not knowing
details of the history of the people of this land make me wonder how
much of the texture and depth is lost in trandation. Having limited
knowledge of the many references made and significance of those
references [...] probably means that this reader is missing out on a great
deal of the nuances of his creation (Carol G's, 2008).

Further, other readers complain about the density of what they call

‘oblique and mixed metaphors’.

Hammai and Berger trandate allusionsin Mural literally without any
explanation either in a footnote, endnote or in-text explanation. Ritva
Leppihalme’s strategies in trandating allusons are very effective.
However, Hammai and Berger do not choose the appropriate strategy for
translating problematic intertextual references. They tend to add the general
informational core of the allusion; they do not add its essential semiotic

potentials.

Even though Akkash et a. are more capable to identify alusions that
are culturally problematic unlike Hammamai and Berger, they are not
capable of accounting for their semiotic potentials or intentions. Moreover,
they make a list of most problematic allusions in a form of very long
endnotes, some of them half a page, without activating the sensitive

potentials of allusions in the text. This makes the reader feel bored and
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loose track in a text that is highly occupied with intersections that are

culturally problematic.
For instance, the allusion “I want to read all Tarafah”:
el Ly Akl
(49 .u= Alasll) "Xl (il ) 8

“l want to read all Tarafah, so give me time” (translated by Akkash et a.,
2003: 163).

Akkash et al. add an endnote indicating that Tarafah is an “Arab poet,
author of the longest of the Seven Odes in the celebrated collection of pre-

Islamic poetry al- Mullllagat ........ ” (glossary: 187).

The information provided about Tarafah is merely informational and
dennotational. The trandator does not add incidents suitable for the new
context. Darwish does not alude only to Tarafah but to his Mullllaga.
Thus, there is a need to indicate what is missing in terms of intentionality
for TT readers. The TT reader wonders about the function of the allusion to

MulJllagat Tarafah.

There is a necessity to apply Hatim’s inter- semiotic approach for
trandlating culturally problematic allusions. It touches upon the importance
of activating the semiotic and the rhetorical potentials of intertextual
references. According to Hatim and Mason (1990), trandation is the

process of transferring one semiotic entity to another, since we deal with
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semiotic codes and pragmatic functions. Hatim and Mason’s inter-semiotic
approach is based on Pierce’s semiotic analysis. Pierce analyzes signs into
three parts. (1) whatever initiates identification of the sign; (2) the object of
the sign; (3) the interpretant or the effect of the sign that is meant to relay
( Lonsdale, 1996: 38). Thus, atranslator should pay attention to the form of

the intertextual reference, its function and its semiotic status.

For instance, the allusion to Mullllagat Tarafah passes through the
following steps according to Hatim and Mason’s approach, having different
four procedures or stages that could create solutions for semiotic entities

that constitute a cultural encounter:
1. Identification:

The allusion is retained in trandliteration to illustrate its semiotic potential.

‘ Tarafah Ibin Al- Abed’.

2. Information: A suitable TL dennotational or informational core for the
sign is provided. Tarafah ibn al-Abd (543-569) is a Pre-Islamic poet who

wrote one of the longest MulJllaga carrying his name.

3. Explication: The trandlator explicates the alusion by means of
synonymy, expansion or paraphrases when it is not sufficient for a reader
of a different culture. The informational core stating that Tarafah is a poet
of a Mullllaga is not sufficient since the semiotic potentials of such an
alluson are not activated. The foreign reader will wonder: what is the

significance of alluding to Tarafah and his Mullllaga. We should provide
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the following dennotational explication: Tarafah wrote a poem satirizing
Amer Ibn Hind, the king of al- hira city (a historic city located in south-
central Irag). The king asked Tarafah and his friend to come and he ordered
them to go to his assistance in Bahrain carrying a letter to him. Tarafah’s
friend opened the king’s letter and found that the king asked his assistance
in Bahrain to kill him. Immediately, Tarafah’s friend told and asked
Tarafah to open his letter. Tarafah refused to open the letter and pursued

his way to Bahrain where he was killed.

4. Transformation: The translator states what is missing in terms of
intentionality and status of the sign. Darwish seems as if he is reciting and
carrying the instrument of death like Tarafah who carried in his hand a
letter ordering his killing. Both poets have a Mulllaga which talks about
death that occupies a large part of it, in addition to confronting death
steadily. “The signifier and signified work together to give rise to a sign
which has a denotative meaning, the resulting sign [....] requires an
additional meaning, (and) becomes a new signifier in search of connotative

meaning” (Hatim and Mason, 1990: 112).

The researcher chose an inter- semiotic method in order to bridge the
gap between ‘we’ and negotiate our identities in relation to other identities.
Hopefully, trandating intertextual references as semiotics might create
cultural Hybridity and diminish cultural supremacy and cultural ghettos. In
short, the semiotic approach to tranglation attempts to remedy language

breakdown through inter-cultural communication (Hatim, 1990).
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Hammami and Berger deal with trandation asif it were merely a unit
of words. They turn a blind eye to the semiotic and rhetorical potentials of
many intertextual references. Further, most allusions are rendered word by
word with no change, in addition to many mistakes due to rendering

allusions and words literally. Robyn Creswell argues that:

Hammami and Berger’s trandation is looser and more colloquia. They

have done away with most punctuation — there are very few periods or

commas — and rearranged the origina’s line breaks to make a more

punchy, readable, and epigrammatic text and there are other misreading

(2009: 20).

While, Akkash et a.’s trandation is more reliable, the translators
adopted the semantic approach in tranglation, it is more semantically rich
and more attuned to the rhythm of Darwish’s lines or music. But they were
not capable to provide the reader with a good and accurate identification of
the semiotic and connotative potentials of some alusions in a text that is

full of other text chains.

Trandating alusive texts, then, is complicated by two factors. Firstly, it
is probable that the readers of the trandation cannot make much of a
number of alusions, even if the source is given, because the connotations
of those allusions are not activated in the reading process. Secondly,
readers of trandlations are not a homogenous group, and some of them
will probably spot and enjoy allusionsif they are given a chance to do so,
but will resent being written down in the form of additional explanations
(Leppihalme, 1997, p.110; cited in Niknasab, 2011:53).

Intertextuality is deemed as a “signifying system which operates by
connotations and extends the boundaries of textua meaning” (Barthes
1970; cited in Hatim and Mason 1990: 129). Therefore, in order to arrive to
amore sympathetic reading to Darwish’s ‘Mural’, more attention should be

given to cultural and historica allusions when trandating to Western
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recipients to consolidate the Palestinian right in their land. The researcher
views ‘intertextuality’ as a tool that could break down the notion of a
‘super- text’ in the age of plurality of meanings. Always Arab writers
alude to the different domains of the European culture; it seems that
intertextuality works in one direction since Arab intellectuals are familiar
with western alusions and ‘inter-texts,” but not vice versa. Consequently,
more attention should be given for cultural and sensitive alusions
whenever translating from Arabic to English especially for famous poets so
as to familiarize foreign readers with Arabic culture and to achieve a

cultural dialogue through intertextual references.
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Chapter Five
Conclusions and Recommendations
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5.1 Conclusions and Recommendations

The major concern of this study has been to demonstrate that writing
IS not a mere re-arranging of a mosaic of other texts as intertextuality
theorists argue; the writer still has his own sprit and creativity. The study
found how much it isimportant to preserve the semiotic potentials of many
allusions that are culturally motivated.

Therefore, trandlating allusive textsis avery intricate task due to two
main reasons. Firstly, it is probable that the readers of the trandation
cannot make much of a number of allusions, even if the source is given,
because the connotations and referents of those alusions are not activated
in the reading process. Also, many allusions are disguised in the text and
they arerendered asif they were the writer’s own ideas.

Most tranglators do not pay attention to intertextual references; their
connotations are not transferred or activated due to the trandators’ failure
to acknowledge them or to their unawareness to the importance of the
process of activation. Consequently, allusions are lost and become like
puzzles or fragments since their semiotic, rhetorical or sensitive potentials
are not activated in the text. As aresult, tranglation is ineffective. In brief,
intertextual references are not merely linguistic units; what matters is what

these references mean in a certain situational and contextual position.
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5.2. Conclusions

Finally, the study arrives at the following conclusions:

1) Combining between both intertextuality theories and translation
researches helps tranglators to be more aware of the intertextual chains
in a text whether intentional or concealed. Transators should be aware
of the functions of alusions on the macro and micro levels, their
denotations and connotations. This would contribute to a better
tranglation of the various intertextual references.

2) Allusions are indirect references that call for associations that go

beyond the mere substitution of a referent. Allusions must be accounted

for.

3) Reader-response tests could be a very resourceful area to examine the

efficiency of trandating intertextual references.

4) Intrandating ‘Mural’, translators opted for minimum change strategies.

The trandators rendered allusions linguistically, without keeping eyes

peeled for their connotative and contextual meanings. ‘Minimum

strategies’ are effective if allusions are trans-cultural. Culturally motivated
dlusions in ‘Mural’ became puzzles or fragments that TT readers
complained about in the reader response results on Google Book Reviews.

Whenever unfamiliar alusions are rendered literaly, readers could not

establish mutual or reciprocal relations between a ‘culture bump’ reference

and the theme or the context of the text. Therefore, the trandlator’sroleisto
facilitate the reader’s navigation inside a text by activating the accurate

connotations of allusions.
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5) Trandators opted for ‘Minimum change strategies’ in trandating
‘Mural,” for various reasons. 1. they demand less effort on the part of the
translator. However, they do not produce a maximum effect especially for
culture bound references that are not intelligible a cross cultural barriers. 2.
Trandators noticed an intertextual reference that is culturally bound and
they did not catch it on, so Berger and Hamammi resorted to omission to be
on the safe side. Y et, omission should be the last resort and it is sometimes
unjustifiable. 3. Trandlators fell victims to an intertextual reference
disguised in a form of a metaphor thinking that it is a ST author’s own
contribution such as "as KU xe™ " jundll ae ")) sa JY) 3"

6) Intertextual references function as a clue to their meanings. As a result,
they require a receiver’s participation. If the reader or the translator is not
capable to connect the clue with the appropriate connotations and referents,
the reference turns to be a puzzle in the text. Many times, transators
misunderstand an intertextual reference especially references or alusions
with multiple connotations or denotations; they distort their functions by
picking up inappropriate connotations or referents such as Nun in
Darwish’s ‘Mural’. So, the translator should be aware of the contextual and
pragmatic functions of an intertextual reference to determine which
associations to choose. Receivers and trandators misinterpret many
intertextual references since they require a high degree of biculturalization
and knowledge in order to be understood.

7) Although intertextual references that take the form of proper names in

‘Mural’ are overtly noticeable such as 1,400 chariots’, ‘12,000 horses’,
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they convey implicit connotations. Readers find it difficult to correlate
these allusions with their referent which is Solomon. Since the translator
rendered them literally.
8) Activating the semiotic and the rhetorical potentials of alusions in
trandation in a plausible and brief way could participate in bridging the gap
between ‘we’ and the ‘other’ and in undermining the cultural supremacy in
the act of using alusions. Thus, tranglators especially Arabs should boost
the trandlation of great Arab writers’ works such as Darwish. They should
activate the potentials of many cultural allusions so as to familiarize the
others with our patterns of allusions and to defy the discourse of the
occupier.
9) In our trandation programs at Arab universities, no enough courses or
time is devoted to teaching ‘intertextuality’ in relation to trandlation.
Students in B.A and M.A programs take ‘intertextuality’ as a small chapter
in a discourse analysis course without highlighting the focus on its
trandation problems and its dialectica definitions. Thus, intertextuality is
taught narrowly in itstraditional definition.
10) Intertextuality is more than the presence of a text in another text.
Recently, many scholars tend to use the term ‘alusion’ to talk about
intertextual references despite the fact that ‘intertextuality’ as a theory is
more inclusive than an ‘allusion’ that is just atype of intertextuality.
11) Theorists of intertextuality particularly Barthes and Kristeva undermine
any creative impulse in humans to the extent that they regard plagiarism as

a form of intertextuality and it is caled "u=35" or "3l in Arabic
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criticism. Scholars should conduct more researches on intertextuality since
there should be a fine line separating ‘intertextuality’ from ‘plagiarism’. It
isillogical to view plagiarism as atype of intertextuality.

12) Barthes distinguishes between two types of readers. ‘consumers’ who
read the literary work for a stable meaning and readers who are described
as ‘writers of the text’ since they participate in the textual anaysis of the
text. For instance, translators Berger and Hammami have given the reader
of the trandlated text a less chance to participate in the production of
meaning and deriving pleasure while reading due to the literal trandlation of
esoteric or cultural intertextual references. So, the translator becomes an
author of the text who plays with intertextual references either by omission
or through literal trandlation. Intertextual references are described as
authorial elements. This could denounce Barthes and Kristeva’s theory that
writing is against human agency and creativity.

13) It is possible to de-construct a text or to find roots for intertextual
components of a text but not to a zero level as intertextuality theorists
argue. 100% de-origination is impossible since our knowledge is relative
and recognizability of alusions depends on how much the translator or the
reader is familiar with allusions;, how much they are biculturalized and how
much they are intellectual enough to recognize implicit allusions. Many
implicit alusions are disguised in the text and could be hardly recognized;
they appear as if they were the writer’s own ideas, so they are rendered

literally due to their implicitness.
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5.3. Recommendations

e The same quota should be allocated for teaching intertextuality as a
theoretical and practical approach in universities.

e Assigning more training courses that address cultural peculiarities,
and train trandators how to bridge the gap when there are ‘culture
bump allusions’.

e Assigning corporation and workshops between Arab and Western
schools to discuss strategies of translating problematic intertextual
references and to recelve a commentary on translating these chains
either by having a trandlation assessment activity or a feedback from
each other.

e Teaching intertextuality as semiotics since it is an area rich with
allusions having various semiotic and rhetorical potentials depending
on the contextual, situational and pragmatic functions of a specific

intertextual reference on the textual level.
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Table (1): Trandations of PN allusions in ‘Mural’ by Akkash et.al in
Unfortunately, it was Paradise (2003).

PN

Allusions (ST)

Allusion
Type

Page
N.

Target
Text

Trandlation Strategy

£

PN

462

Heidegger

128

Names are retained
unchanged.

Wl

PN

462

Hijazi

128

1. Retention of the name
with detailed explanations
(on the glossary).

2. Typography

gl

PN

461

pilgrimage

128

Replacement by a
preformed TL item.

slic

PN

478

Anat

135

Retention of the name inits
conventional TL form, with
detailed explanations.

bl

PN

454

“Dadn

125

1. Names are retained
unchanged and some
detailed explanations are
added.

2. Introducing textual
features: marked wording
or syntax.

sl

454

“Y a?’

125

1. Names are retained
unchanged.

2. Introducing textual
features: marked wording
or syntax.

(a3

PN

482

Surat ‘Al-
Rahman

137

1. Retention of the name
with detailed explanations
(on the glossary).

2. Typography.

PN

493

Cain

142

Retention of the nameinits
conventional TL form).

PN

493

the soul of
Job

143

Retention of the namein its
conventional TL form with
an addition of aword.

oy

PN

494

Andalusia

143

Retention of the name
unchanged

CRsal)

PN

479

muezzin

135

1. Names are retained
unchanged.

2. Typography.

pa g

PN

502

The Son of
Mary

147

1. Names are retained with
their conventional TL form.

2. Typography.

Ol g

PN

493

Sufis

143

Names are retained
unchanged.

daalal) daks

PN

518

Thewise
one of the
Ecclesiaste
S

154

1.Names are replaced by
their conventional TL form

2. Typography

LS 58 Jde )

PN

518

Eleven

154

Names are replaced by their
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planets conventional TL form with
detailed explanations(on the
glossary)
Ohasla PN 523 Solomon | 156 | 1. Names are retained
unchanged.
2. Typography.
G 525 Souk 157 | Names are retained
unchanged.
ot Osiaa PN 525 Majnoon 157 | 1. Retention of the name
Laila with detailed explanations
(on the glossary).
2. Typography.
sliial) Ay PN 476 The 134 | Omission of the first part
phoenix and the other part is
replaced by aTL name.
dan g¢d PN 466 Your 129 | 1. Names areretained
howdah unchanged

2. Typography.
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Appendix 11

Table (2): Trandationsof PN Allusions by Hammami and Berger in
Mural (2009).

PN Allusions | Allusion | Page | Target Language | Page | Trandation
(ST) Type N. N. | Strategy

SR PN 462 | Heidegger 19 | Namesare
retained
unchanged.

il PN 462 | Hijazi 18 | Namesare
retained
unchanged.

& PN 461 | Hajj 18 | Namesare
retained
unchanged.

dlaa g¢d PN 466 | Your saddle 21 | Namesare
replaced by aTL
name.

sle PN 478 | Anat 26 | Namesare
retained
unchanged.

<Ay PN 454 | Arabic 15 | Omission:

L&l Replacement of
the name with
another SL name

sl (i A PN 454 | Thefeminine 15 | Omission of
principle alusion:

It isreduced to
sense/meaning.

(a3 PN 482 | the Suraof the 28 | Thefirgt part of
Merciful the nameis
retained
unchanged

And the other
part istranslated
literally.

Jutd PN 493 | Cain 34 | Retention of the
namein its
conventional TL
form.

Ol g PN 493 | Two Sufis 34 | Namesare
retained
unchanged.

s PN 493 | Job 34 | Retention of
namesin their
conventional TL
form.

oy PN 494 | Andalusia 35 | Namesare
retained
unchanged.

piy &) PN 502 | sonof Mary 38 | Namesare
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retained
unchanged

Ol (5 pal

PN

504

Imru a Qays

39

Names are
retained
unchanged.

il Akl

PN

518

The Song of Songs?

46

Names are
replaced by their
conventional TL
form

LSS e aal

PN

518

eleven planets

46

Names are
replaced by their
conventional TL
form.

Olasta

PN

523

Solomon

Names are
retained
unchanged.

p\iinl) Ay,

PN

476

The feather of the
ostrich

25

Minimum change

Aol

Lo sil

PN

525

Suq

49

Names are
retained
unchanged.

O gall

PN

479

muezzin

26

Names are
retained
unchanged.

PN

525

Majnun Layla

49

Names are
retained
unchanged.
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Table (3): Trandationsof KP allusionsin ‘Mural’ by Akkah et al. in
Unfortunately, it was Paradise (2003).

KP(ST) Allusion Page Trandator Page | Strategy
Type N. N.
EIPWARVAREYY KP 447 | Thisisyour name 119 | 1. Minimum
change
2.
Typography.
¢ Al ae e i) KP 456 | When the author digressed | 126 | . Minimum
oo gl G jadl Loy from the original text, to change
s pail g i) (Bl live in the post-modern,
€ 2 geill g Jiaall And when the actor and
audience disappeared from
view.
sl 0 KP 455 | Tired of plodding across 125 | Rephrasing
the alusion
with an
overt
expression
of its
meaning.
PN R B KP 471 | Weareleftinplaceasthe | 131 Minimum
ol Ay S gl e echo of an epic hymn. change
el A Lala saad) And likean old eagle’s
S el g it US| IS feathers, our tents are
el agllas swept away with the wind.
We are kindhearted and
self-denying even without
the teachings of Jesus
daSall jles 1 lgia KP 473 | | received awisg, forgotten | 132 | Minimum
O s Gl (358 (iidll mule on a hill from her, change
Lexdl g5 Lgidl A Making fun of both myth
and redlity.
VY daadll culd ) KP 474 | | told Satan: No, do not 133 | Minimum
RENY inflict your tribulations change
colll) 8 ey upon me 2.
Sl .Do not corner meinto Typography.
2¢all 45 1wl 5 Ul LS dualities.
padl) Leave meas| am,
uninterested in the Old
Testament version.
dee B Lal gl a s KP 480 | Iwanttolive...| havea | 136 | Minimum
WYY i) el e work to do abroad the change
e ol le s e ) il ship. Not the work of
aLaY Be gl g rescuing the bird from our
13lag s U e ol glall hunger or seasickness
$ axy But to be eyewitness to the
flood: what comes next?
O SEE GAY dee KP 488 | | havework todoforthe | 140 | Minimum
dae s e e afterlife, asif tomorrow | change
s will not be dive.

Jal (g pals

| have work to do for the
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eternal presence of today.

e~ KP 519 | Northern are the winds. 154 | Minimum
Lusia gl Southern are the winds. change
Leila (e (el (305 The sun rises from the sun.
Leld (A el a5 The sun sets into the sun.
Sgall A ypen (o~ OS KP 521 | Everything living will die | 156 | Minimum
sl (S An e d Y Nothing abides but my change

Al

namein gold.
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Appendix IV

Table (4): Trandations of KP allusions by Hammami and Berger in

Mural (2009) .

(ST Allusion Page Trandator Page Strategy
Type N. N.
ol o 128 KP 447 | Hereisyour name 9 Minimum
change
SV dall 0 (e s KP 455 | The Milky Way 16 | Replacement
REREEENY by a
preformed
TL item.
Lodey ¢ Alaall any Lo (il KP 456 | To livethe post-modern 16 | . Minimum
Oaill Bl e algall Cayal) when the writer deserts change.
2 5el) 5 Jhaal) o il his text
And both actor and
audience leave?

9050 i) ol Tlad a7 g KP 470 | Ogirl what did the 22 | Minimum
longed-for ones do to change
you?

e (onnlall anzil) i (g s KP 471 | Thelandisafestival of 23 | Rephrasing

Jsaall Sl Al S ¢ sl the vanquished and we the allusion

Ol US S )l 8 Liala are among them with an overt
el adla L (el 5 It’s we who brought the expression of
anthem here its meaning.
Camping in the wind
likean old eagle’s
feather. We were good
and pious without
Christ’steachings
(omiall Al jlea  lgie KP 473 | And | have of her: the 24 | Minimum
el A e iy il 368 donkey of wisdom change.
[PECRY abandoned on a hill,
mocking her legends
and her reality
RSN I S SR RGN KP 474 | When | told the devil: 24 | Minimum
Sy el b s Y No, don’t test me! change.
i) agall ) 5 5 laa) 5 Ul LS Don’t give me your
either-ors
Leave mein the Old
Testament climbing to
heaven
Thereis my kingdom.
e dee Gl Lal o )l KP 480 |l wanttolive... 27 | Minimum
O )i 38V Y ddull el | have work to do on change.

e oaall 53 e gl e s
e G oo ol shall aalal
oy

deck

Not to save birds from
our famines or sea
sickness

But to study the deluge
close up
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and after?

el ST JAY dee KP 488 | | havework tillmyend | 31 | Minimum
ol dee Jg e Asif | won’t see change.
Nl (5 pala tomorrow
And | have work for
today who isn’t here
Alless L M KP 519 | Thewinds are north 47 Minimum
Lusia 2Ll The winds are south change.
Leila (e el (305 The sun rises by itself
Ll (A Guedll @ 3 and sets by itself,
Ssall ) prn (A0S KP 521 | Everything living will 48 | Minimum
¢ OOhay Gl sl 5 die change.

And death is still not
full

Nothing will remain
after me except agilded
name.
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